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The Difference 


The unit cost of most things you buy 
has gone up. In other words, the value 
of the dollars used has gone down. 


But not your mount dollar. It 1s 
deceptive to compare your mount cost 
with what you paid ten years ago 
because you will get more with your 
mount dollar now than ever betore. 


Disregarding occasional “lunatic”’ 
price competition, there is profit now 
in the photographic profession provid 
ing you keep your artistic quality high 
together with your packaging your 
mounts, Of course. 


Gross Mounts cost no more. 


mat GROSS PHOTO SUPPLY co. 


MANUFACTURERS TOLEDO 12, OHIO 


If you are not on our calling list, write 
us for illustrated descriptive. 





Entered as second-class matter February 28, 1921, at the 
Post Office at Lorain, Ohio, under the Act of March 3, 1879- 
Office of publication: Lorain, Ohio, 
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THE BEST WAY...to look at a picture like this 
is on Cykora Glossy Paper 


Cykora Glossy registers and reta 
1-1 - “aN 
ind contrast, the sparkle and bril 


that give pictures with print qualit 


s nothing to chance. Th 


Ansco, Bing- 
aiaaiaians New York. A Division of Ge 
eral Aniline & Film Corporation. ‘‘Fror 
Research to Reality 


INSIST ON iis CYKORA PAPER 




















(Or: See what the boys 


in the darkroom will have) 


I was logy, listless, under par—a wretched victim of darkroom 


nerves. Mixed up negatives were sapping my vitality. 
Then a friend said, “Get a grip on yourself, old boy. Try a Bates Film Numberer.” 
I scoffed, No use, inked-on numbers rub off and perforations are too large. 


‘Not with a Bates, Buster,” he said. “Those numbers are permanent indents, 
this size ...on the very edge of the negative. What's more,” he said, 
throwing a comradely arm about my shoulder, “You can try a Bates 

Film Numberer for 3 days for free.” 


That did it. I had nothing to lose but my wife who was leaving me anyway... 


so I ordered one. 


Now, thanks to Bates, I'm my old fun-loving 
self again. Every negative gets a number... 
@ Use it in pitch darkness . right in the darkroom. 


@ Indents small, 


I number folders, papers 
permanent numbers 





and envelopes too. 

®@ Lever or automatic a a 
movement For a measly $85 (no 

© Numbers up to 9999 ; excise tax) I have a 


© See it at your dealer's 4.3 ; of well-run business, a 
...or we'll send one ae: 


yathetically happy 
on a 3-day trial patheti y PP) 


wife, and my nagging 
backache is gone 


forever. 





Enclosed is my check money order 
for the amount of $85.00 for a Bates Film 
Numberer on a 3-day trical basis. 


Name 
Company 


The Bates Manufacturing Co., Orange, N.J. » N.Y. Offices, 30 Vesey St. Street 


Bates Numbering Staplers Perforators 
Machines List Finders Eyeleters, etc. City __Zone State 
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Book Reviews 








We will gladly order and have sent direct to 
you, postpaid, any photographic book. Just 
send us your check, made payable to Charles 
Abel Incorporated. 








ALMANACH PRISMA NC 


ubject of 
detailed > x a n French 
French photographer Rother 
so that the editorial materia 
fine paper and a very legible 
to read. Since journalist 
llustration it is too easil 
tration) cove o fie 


rehensive general manua 


MINIATURE AND MOVIE CAM 
2FOU full color lustrations 


from Eastman 


nd care of 


data heet hav 


LEXICHROME PROCESS. 554x8'/2 0 pa 
or ustrations. Paper 50c postpaid. Order 


Rochester 4, N. Y 


for Flexichrome ncluding: The 


and Equipment The Negative 


Suggestions for Coloring 


Punched to f the 


the beginne 


MB iF YOU ARE CONSIDERING A CAREER IN PHOTOGRAPHY 
by ¢ B. Neblette. 6x9 f unillustrated. Paper 
Technolo 


booklet but 
ontent This 
pamphlet 

available 
photography 
cisely described and t Teel: ollows each su 
so those nterested greater deta Un 
tunately the two boc sferre c lowing the section 
portroit photography selected one being o1 
of print and ppropriate The first we neithe 
wrote nor put ned seco e did write and publish t 
t is not for sale to the pub The book that shou 
have been r oO own Professional Photograg 
for Profit. All o hich only fo > record and really 


genuinely helpful booklet 


BH GLAMOUR Gui 
189 pag orof, 
grams 

graph 

The female 
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PROFESSIONAL 
FINISHING 
SERVICE 


Developing, proofing, retouching, print- 
ing, enlarging, coloring, portraits in 
heavy oils, heavy oil copy restoration, 
copies, composites all of these ser- 
vices Or a portion of them. We do not 
do retouching only. 


od 


Y QUALITY 
v SPEED 
vy ECONOMY 


Fine quality, fast dependable service, 
reasonable prices 


hd 


Y BIGGER PROFITS 


Out of the dark room you can promote 
sales, increase business. No laboratory 
overhead 


a 


SEND 
FOR 


LIST 
TODAY 





gestions while being in ‘ ay a formal text. Inten 
the beginner who wants make more than mere 
with his camera, it offers little to the professional bey 
fact thot mo one can read any serious book on ph 
without deriving at least some benefit. Mr 

clude many hints with respect to po 


quite extensive chapter on 


Stereo in the Studio 


By Dr. Kenneth S. Tydings 








Through this department we hope to awaken 
professionals to the importance of stereo pho- 
tography as a profitable sideline if not a major 
field. This column will be devoted to stereo 
equipment, technique and marketing possibil- 
ities. Correspondence and questions are invited. 
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WE HAVE HAD several letters from readers who find 
the verticals in their stereos coming out distorted and 
curved rather than crisp and straight in the manner 
expected by the normal purchaser of good commercial 
photography. Besides being untrue to their subject 
such stereograms ore very difficult to view and stereo 
practitioners usually call them “twisters They must 
of course be avoided 

Twisters are caused in two ways, the first being 
the horizontal angle at which a picture is taken. While 
the human head can be turned in any direction and 
will still recognize three dimensions correctly with no 
difficulty we must always remember the limitations of 
the camera. The human eye moves in its socket while 
the head changes its position but when the camera 
moves around the lens must move with it. Therefore 
and this is far more important with stereo than with 
ordinary photography, we must not horizontally tilt the 
camera 

One way to be certain of correct alignment is to 
use a bubble level on the camera, with the camera on 
a tripod, a method of course not new to the commerc 
worker, and of course entirely adaptable when stereos 
are being made with a single lens camera on a shift 
bar. The Stereo-Realist, however, is often held 
hands, the tripod being dispensed with and it is then 
if the cameraman becomes absorbed in his subject 
that he is likely to tilt the camera wiihout realizing 
that he is doing so. To overcome this, attach to the 
hinged cover of the camera a string or light chain 
the end of which is a small weight. The string or chai 
will hang perfectly straight in the manner of a ca 
penter's plumb-bob and the cameraman need then 
only make certain that the sides of the view finder are 
parallel to the string or chain 

Another cause of twisters may be the lens itself 
While practically all modern lenses today are anastig 
mats, in some of them this correction fails at the edge 
of the image. It is still no easy feat to calculate a lens 
which will cover various subjects of different shapes 


at various distances and still render an absolutely flat 





The lcrepited Mtondand for 


7Omm portraiture 


BEAITIEIE 


FOR SPEED ¢ QUALITY PICTURES » PHOTOGRAPHER’S PROFITS 


“For 70mm portraiture, it’s he Beattie 
Portronic,” say portrait photographers every- 
where. This precision portrait camera is com- 
pletely automatic, guaranteeing you savings 
of time, money and labor, and offering you 
a simplicity and economy of operation that 
takes the last bit of drudgery out of mass 
portraiture. Moreover, with 70mm roll color 
film now available for the Portronic, you 
can profit from the steadily increasing de- 
mand for color. Better yet, the Portronic is 
made by Photographic Products Inc., your 


Chroma Tosh, COMMANDER 


Compact, versatile, easy to 

operate electronic studio light 

with power pack and light in \ 
one convenient unit. Ideal for 

color work with Booster Pack. Bril- ~ 
liantly engineered, scientifically de- 
signed. The perfect companion to 
the Beattie Portronic. 


assurance that you are getting the finest in 
photographic equipment. 

These are just a few of the many reasons 
why more photographers are switching to 
70mm and the Beattie Portronic for school, 
portrait, commercial, and studio work. 

To learn ALL of your advantages in 
owning a Beattie Portronic, write today and 
we will send you complete literature and the 
name of your nearest Portronic dealer by 
return mail. Photographic Products Inc., 
6916 Romaine Street, Hollywood 38, Calif. 


hotographic 
ITO ducts Ine. 


Acknowledged leaders in the manufacture of fine 
photographic equipment...dedicated to constant 
research, new development, and improved design 
for the betterment of the portrait photographer. 
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This is what 


We have seen many beautiful photographs of 
i 'OMINI furs but in black-and-white even the best of 
cameramen can do little more than indicate that 
has: a fur is light or dark. Only color can do it full 
is justice as is amply proven by our cover illustra 
tion from an Ektachrome by Otto Fenn of New 
complete Portrait Make-up York City. Except for a line of type or two at 
yea by a portrait photographer 
ee een Rates ee the bottom, these color plates made up the whole 
of a full page in the September issue of Town 
Studio? If not 
POOLE NARS Speci ee & Country. We reprint them by courtesy of the 
were advised to buy Mutation Mink Breeders Association and the 
h time involved and too much 
were unsatisfactory. | had the gorgeous coat worn by the model is EMBA 
years ago, | decided to develo Silverblu Mutation Mink 


photographic image. If, the alignment of our camera 
being certain, we are still getting twisters the fault 
lies inherently with the lens. Yet this can be overcome 
by backing away from our subjects to secure a more 
normal viewpoint. Try this experiment: place your hand 
3° from your eyes and look at it. You will find it 
painful. Move the hand to a distance of 12” and 
looking at it will be easier and distortionless. So with 
the lens. To overcome any inherent limitation we simply 
take our picture at a greater distance and avoid 
objects that are too close. 

In some cases telephoto lenses have been used to 
avoid this difficulty, but their use requires special con 
siderations with respect to lens separation and the 
placement of foreground objects which we shall have 
to discuss in a future column 

Assuming that we have been lax and find our 
selves faced with one or more of these twisters; can 
anything be done with them? Frankly, our advice is 
to drop them in the waste-basket and resolve to be 

Beauty Panch more careful in future. If we attempt trimming or 
Pan-harmonizing cream base ' 
ner ita Cer Ame a ta cropping we may be able to correct some of the 
a eye-t pencils verticals but not all and what's more, those we cannot 


ets: one black and 


an, than ilacvated correct will probably become even more noticeable 


Of course such a slide can be viewed not well, but 

£16200 /aacludina tc Pe perhaps passably and that is why we hesitate to 

or you may order directly from scrap it. One thing is certain: don’t attempt to project 

advance the kit is moiled 
hipped C.O.D. and you 

free on request enormously magnified. What may seem like a little 

which gives you 


any such slides because their imperfections will become 


distortion when direct-viewing a twister will become a 
canis: See mental catastrophe if it is projected 

The amateur can afford to keep, and perhaps 

show, a poor stereo. The professional cannot. When 

stereos are made and sold in the course of a business 

transaction, the customer expects professional results 

If your slides are going to help your customer sell his 

COMINI products, be they frogs or Frigidaires, the prospect 

must be in physically receptive frame of mind. If 

DALLAS. TEXAS instead he gets a headache from looking at poor 


stereos, and especially twisters, you will lose a customer 





and through his comments will lose many prospects 
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PHOTOMOUNTS and ALBUMS 
fom an oulalanding line 


\ 90 





\\ . 
} » > ° 
\ : 
| / -_ 
WEDDING ALBUM cawold AL BUM 
=< Se 
/ 
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THE JOHN BYRNES CO. 


33 LYMAN ST. 
SPRINGFIELD, MASSACHUSETTS 
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What 
a Salon! 


So, in commercial stereo work, watch your alignment 
and, should you slip up, do the job over rather than 
deliver a single poor slide 


Association Doings 








We are glad to publicize the activities of all 
professional associations and societies. Re- 
ports of meetings and conventions should in- 


In your 12 issues of THE PROFESSIONAL 
PHOTOGRAPHER for 1950 you have, in 
the feature section alone, and as many as 
20 or more large plates per issue, top-rank 
reproductions of the camera work of these 
noted photographers 


clude the program, attendance figures, names 
and full addresses of new officers, etc. An- 
nouncements of coming affairs must reach us 
before the 17th of the second month preceding 
the issue in which their publication is desired. 











Berenice Abbott 

Robert Bagby 

Anton Bruehl 

Robert A. Buchanan 
Haanel Cassidy 

George F. Grignon 
Ernst Halberstadt 

Fritz Henle 

Lejaren a Hiller 

Alfred Cheney Johnston 


@ The fall (1950) meeting of the Prof. Photog. Soc. of 
Ohio took place in Cleveland on October 8, 9 and 10, 
with a very fine attendance. Rain, unfortunately, pre 
vented a considerable amount of outdoor work that had 
been planned at and in the vicinity of the Fred R. Bill 
residence studio so plans were changed and the house, 
even though large, was swelled to bursting. Two Cleve- 
landers were elected to membership: Wallace Chesshire 
of the Higbee-Chesshire Studio and Vernon Cady, color 
and fashion expert of the Cleveland Plain Dealer, who 
put on a striking color demonstration at the paper's 
elaborately equipped studios on Tuesday afternoon. The 


invitation of Edw. J. Martin of the Wallace-Martin Studio, 
Paul Juley 


Dayton, was accepted and the spring meeting will be 
Victor Keppler 


held there two weeks before Easter. In all, 14 different 
John Laveccha members 


George Platt Lynes 


presented demonstrations during the all-day 
session at the Bill Studio. One other important feature 
Doris Pinney was a talk on “Evaluating the Sales Potential in Your 
Kay Simmon Community” by Floyd Brown, merchandise editor of the 
Dr. Julian Smith 
Richard Averill Smith 
Leo Stern 

Preston Sweet 

Rolf Tietgens 
Jerome Zerbe 


Plain Dealer 


W@ The 1950 convention of the Photog. Assn. of 
Nebraska, held July 30, 31 and August 1 in Omaha, 


showed an attendance gain of 32% above the prev 
Cy Se ee 


That's the equivalent of the finest photo- 
graphic annual you can buy. You'll want 
to study these pictures often — why take 
a chance on losing your copies when you 
can buy a handsome binder that will take 
care of all 12, plus the index. 


or ny $2.25 


Better order today 


This picture of the annual banquet of the Maine Pro 
fessional Photographers’ Association (taken by Gardner's 
Studio of Houlton) was crowded out last month by the 
annual index 


Charles Abel Incorporated 


519 Caxton Building Cleveland 15, Ohio 
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For precision illustration... 
G-E Photoflash! 





A close-up like this demands (1) speed, to stop any 
hand tremor; (2) depth of field, to bring out clean-cut 
detail. 

The obvious answer is General Electric Photoffash. 
For G-E flash supplies generous light and it has the 
advantage of portability, too. Learn to rely on it for 
truly high quality, more saleable shots... be they pins, 
portraits, Or pump stations. 

Try G-E Photoflash on the tough jobs, as so many 
others have done. 


Remember, theresa G- E lamp for every photographie purpose 


GENERAL @@ ELECTRIC 


VW 
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MAC SCHWIMER 


el) ee 


...is the answer to YOUR 
envelope needs! 


_ ai 


SPECIALIZED 
EXPERIENCE 


Here at NORMAC your envelope 
needs ore accurately and promptly filled 


at the lowest possible price! 


YOUR NAME, ADDRESS AND PHONE 
NUMBER PRINTED ON YOUR PROOF 
AND DELIVERY ENVELOPES FOR—AS— 
LOW—AS - 

500 1000 
453 x 634 $5.75 $8.15 
S'2 x 72 6.50 9.25 
x 10'2 9.25 15.95 
(Brown kraft gummed flap 
Special low prices for larger quantities 


All prices F.O.B. New York 


Write today for your FREE pamphlet 








and sample envelope. 


NORMA PRINTING and 

ENVELOPE Corp. 
17 WEST 3rd STREET 
i ae ee Oe an ee ey ee 
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ious year. On the program were: Jere Compton and 
Perry Garner of Ansco; William Gerdes, M.Photog., New 
Haven, Conn.; Laurence Blaker, M.Photog., Manhattan, 
Kans.; Huron Tinkey and Jack Wamsley, Hon.M.Photog 
of Kodak; Mrs. Viva Faye Lefler, Clinton, Okla.; Miss 
Marguerite Silburn, Denver; Wood Whitesell, Hon.M.Pho 
tog., New Orleans, and Leslie A. Tompsett, Cr.Photog., 
South Bend, Ind. Winner of the association’s annual 
Winona scholarship was Clinton Wolfe, O'Neil, Nebr. 
New officers are: E. W. Arnold, Omaha, pres.; M. D 
Taylor, Madison, vice-pres.; Alvin Duis, M.Photog., Sid 
ney, treas.; Wm. P. Morsman, Falls City, sec. 


M The Ontario Soc. of Photogs. conducted a Portrait 
Trcining Clinic on September 11 and 12 in the studio 
of John H. Palmer, M.Photog., Toronto, for 10 of the 
organization's members who had been selected for this 
special instruction on the basis of the prints they sub 
mitted at the Society’s annual convention last May. The 
two-day course included lens coverage and swings, 
group photography head-and-shoulder portraiture, 
three-quarters and full lengths, camera room technique, 
corrective portraiture, retouching, make-up, tips on work 
with children. Acting as instructors in addition to Mr 
Palmer were Everett Roseborough, Charles Glassey, 
Marketa Goetz, Zara Kenyon, John S. Steele, M.Photog., 
Thornton Johnston and Murray Wallace. The 10 students 
performed actual camera work and processing and the 
one judged as showing the most promise was awarded 
$100.00 toward the cost of a course at the Winona 
School. If this is not a genuine effort by a photographic 
organization to raise professional standards we don't 
know what is and our hat is off to Ontario as well 
as to those who so wholeheartedly contributed their 


individual services 


W The 40th annual convention of the Photog. Assn. of 
New England, with a total of nearly 600 which included 
215 studio owners, was held at the Copley Plaza Hotel 
Boston, on September 17, 18 and 19. The program 
included Ferenz Fedor M.Photog., South Norwalk, 
Conn. Kenneth Carson Hon.M.Photog of Kodak; 
Richard Averill Smith, M.Photog., New York City; Spots 
wood C. Foster of Du Pont; Walter T. Cocker, Elizabeth 
N. J.; William Thurston of Ansco, and Abdon Daoud 
Ackad, Boston. At the business meeting the members 
authorized the publication of a quarterly to be known 
as the New England Photographer. Newly elected offi 
cers are: Carleton H. la Porte, M.Photog Worcester 
Mass pres.; William Gerdes, M.Photog West Haven 
Conn., Ist vice-pres.; Romeo Brisebois, Keene, N. H 
2nd vice-pres.; Philip G. McKeen, Haverhill, Mass., treas 
Anton Hanania, Newton, Mass., sec. State vice-presidents 
(elected by the delegations from their own states) are 
Maine Clyde Adams, North Vassalboro; New Hamp 
shire Thomas George, Manchester Vermont 

Norman Porter, Rutland; Massachusetts William Tour 
tellotte, Webster Rhode Island Mrs Elizabeth 
Richardson, Newport; Connecticut Daniel Marens 
Watertown. The banquet, a huge success, was attended 


by 378 





for sparkling 


corner to corner 
detail... 
fine gradation . . . 


excellent prints 


> 


a 





@ Your prints will have all the warmth and fine detail of yc 

negatives if you use an Enlarging Raptar. That means top 

prices to any Professional Photographer. Don't handicap your 

ability. Use the lens that was designed and built to give flatness 
ield, even illumination, perfect covering power... the 

lens which assures sharpness from corner to corner, edge to edge 

No matter what the price, there is no finer er 

a Wollensak Enlarging Raptar. No lens 


proven and tested to meet the highe:s 


WRITE for informative literature 


Rochester 21, N. Y 


OPTICAL CO., ROCHESTER 21, N.Y 
MEANS FINE LENSES 
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GOERZ AMERICAN 


PRECISION PHOTO-LENSES 


An American Product Since 1899 


4 will give you a lifetime ot | 
profitable satisfaction 


GOERZ DAGOR F6.8 


The favorite universal all-purpose lens, 
color-corrected, wide-angle, convertible — 
for interiors, exteriors, commercial and 
amateur work, scenic views, groups, ban- 
quets, color film, copying, enlarging. 


GOERZ SUPER DAGOR F8 


The wide-angle lens, greatly extended cover 
age, convertible. 


GOERZ DOGMAR F4.5 


The perfect speed lens, color-corrected, 
convertible. For news, sports, portraits, gen- 
eral work, color film. 


GOERZ ARTAR F9 to FI6 


The apochromatic process lens, for color 
separation with perfect register in the final 
process; also for black and white commer- 
cial work. 


GOERZ GOTAR F6.8, F8, FI0 


The lens for black and white, process and 
commercial work, copying and enlarging 


GOERZ REVERSING PRISMS 


for use with process lenses to eliminate 
stripping the film. 


GOERZ HYPAR F2.7, F3 
GOERZ APOGOR F2.3 


The movie lenses with microscopic definition. 


Jrder through your dealer now 
for delivery as soon as possible 


The C. P. GOERZ AMERICAN 


OPTICAL COMPANY 
OFFICE AND FACTORY 


317 East 34th St., New York 16, N. Y. 
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@ The Centra! Indiana Photog. Soc. started their 1950-51 
series of meetings with one in Indianapolis on Septem 
ber 19 with Joseph Craven, one of America’s top 
ranking press photographers, showing some fine color 
films 


M The September meeting of the Prof Photog. Assn. of 


Louisiana, held in New Orleans, featured one of their 
members, Durwood Griffin of Monroe, who lectured and 
demonstrated on the subject “People, Pictures and 
Profit,” with Mrs. Griffin as his model. This organiza 
tion has been active in fighting “free photograph” 
offers and succeeded in securing a promise from the 
regional manager of Sears Roebuck in Atlanta that their 
usual baby promotions would be withdrawn in the 
southeastern territory. A similar promise was obtained 
from the J. C. Penney store in Baton Rouge, though 


in that case the free offer was already under way 


M@ September 18 and 19 were the dates for the second 
annual convention of the Western Canada Photog 
Assn., held in Winnipeg and closing with a dinner 
dance attended by 140. On the program were Alex 
McEwen of Canadian Kodak; Paul Chipman; Fred Cripps 
of Ansco; Jack Wamsley, Hon.M.Photog., of Eastman 
Kodak. Richard Cannon, Winnipeg, was elected pres 
Wilfred West 


Regina, vice-pres.; Miss Thelma Mac 


Aulay, Winnipeg, sec.-treas 


‘Tis Here, Maybe! 


The ‘‘gossip column” of professional photog- 
raphy. Who's who, what's happening, where, 
when, why and how. Send your news items, 
clippings or whatever, about yourself or others. 
We pay 50c for each item we can use, unless 
it's publicity for yourself! 

















HM Norman L. Meir, chief instructor at the Ray-Vogue 
School of Photography, Chicago, since his discharge in 
1945 after 3% years with the 832nd Signal Photo 
graphic Company in World War Il, is back in uniform. 
He is now at Camp Gordon, Ga., on active duty as a 
sergeant with the 301st Signal Photographic Company 


W@ The many friends of Frank S. Hinkston, past president 
of the old O-M-I International Association and long a 
successful photographer in Detroit, will be as shocked 
as we were fo learn that he is suffering from an incur 
able illness at the Palm View Guest Home and Hospital, 
4204 Manatee Ave, W., Bradenton, Fla. Whether it 
will do any good to write him we do not know. We did 
at once, of course, only to get the following reply from 
the hospital: “He is a ghost of his former self. We do 
not give him any message that will upset him, therefore 
this letter to you. Any correspondence from former 
friends excites him, as he has tried so hard to get 


well, and had planned to return north to live 





A chlorobromide paper with a wide range of full, 





rich, warm tones and a rare quality of distinctiveness. 


Equally suited for contact and projection printing. 


ARTEX is supplied in a variety of beautiful surfaces, 
ranging from a smooth gravure through velvet 
and natural... and in white, 

white cream and buff. 


Try ARTEX on your 


A pamphlet describing 
the most popular next job. 
Gevaert papers is yours 


on request 


tHe GEVAERT COMPANY or AMERICA, inc 


423 WEST 55' STREET, NEW YORK 19,N. Y. 
IN CANADA: Gevaert (Canada) itd., Toronto, Ont 
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BH Congratulations to Stanley E. Wayman, staff phote 
By comparison .... seagher swith the Miomi Herald, on bis recent marcicg 


to Miss Martha Erminie Abbott, on the publ 


tions staff of Pan American Airways, in Tampa 
VICTOR is the victor 
— 


MH Joseph £. Tyson, member of the Detroit Free Pre 


photographic staff for many years, died at his home 


for in that city on October 21, aged 60. Retired for some 


time, he was a watchman at the Hote! Sheraton at 
INDUSTRIAL and ine of his death 
COMMERCIAL 
A > bination in Rochester, Minn the New 
LIGHTING new com natio 


man & Merz Studio. Mr. Newman and h wife had 
Partin tara Mite Veriich An: a been operating the Newman-Kraft Studio and Stanley 
omplete assembly of reflector, Merz and his wife were located a few doo down the 
cord, and swivel mount) attaches 
vithout any extra parts to Vic- 
or bases, stands, or clamps. It but took on additional space so they now 
will thus serve your every need! 
ILLUSTRATED: Model A18 on ; 
S3 Stand. Excellent for com- Bill Newman business is good The Newm«e 
mercial and industrial movies, baby 
or stills, and for banquet work. 


Price (subj. to tax) $24 90 has been at the studio every day 
complete with stand ° 


street. They joined forces at the Newman-Kraft locatior 





whole floor except for one small office and write 
girl, who arrived May 2 and is named Rene 


days old 
or a complete ting 
a acta MA year ago Herman J. Wibe ymmer 
VICTOR Lighting Equipment since 1874 Concord, N. H., purchased the long-establishe 
Studio of that city for his son Herman V 
ber Uncle Sam called Herman V. back 


JAMES H. SMITH & SONS CORP. 


GRIFFITH, INDIANA, U.S.A 


and now Herman J. is holding the studic 
son returns. It’s still called the Kimball 


way 


WE. D. Currier of the Currier Studio, Franklir 

is back at the studio after a long illness, but 
een - 

yet recovered sufficiently to take an active part 


business 


@ Photokina 1951 

Exhibition at Cologne will take 
20 to 29 in connection with the fam 
the Photo- and Kino-Exhibition) held 
For details and entry forms write t¢ 
Messe- und Ausstellungs-Ges. m.bH 


Deutz, Germany 


 Atter 73 years in one location the 

Studio of Green Bay, W have move 
Walnut Street. There they not only have 
but parking so important nowaday 


available for their customers 


MH John A. Dennis, for some years on the 
Los Anaeles Examiner but since then spec 
night club and society pictures as a free 

A fine portrait deserves a beautiful frame. 
Metal frames by Scharling Silversmiths are 
made like fine jewelry, 

The exclusive PHOTO-SEAL CATCH pre- 
vents the back from warping and seals the ‘ 
photograph against dust. Ark., was recently elected Mayor of that city 

Catalog upon request. while at 


SCHARLING & COMPANY other event for his paper, the Advance Montice 
755 Summer Avenue, Newark 4, N. J. he won't be 


recently at the age of 54 after a long 

@ News photographer Zedock C. Tucker of Mont 
least, when he has to cover a fire or 
needing a press pa 
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HAVE YOU A 
BLUE RIBBON PHOTOGRAPH? 


IN EVERY ISSUE, commencing with May, we want to publish one genuinely exceptional 
photograph. 


IT WILL BE featured on a full page with a color effect simulating that of a blue ribbon 
so that if the maker wishes he may secure added local publicity by displaying 
in his show window or case the original photograph and beside it the ‘‘Blue 
Ribbon” reproduction from the magazine. 


WE WILL PAY $25.00 cash for each photograph selected for this purpose; the photo 
graph will be returned and the maker will retain all other rights to its use or 
further sale. 


THESE simple rules must be followed 


1) Any reader of THE PROFESSIONAL PHOTOGRAPHER may compete 
2) No one may submit more than three prints in any one contest. 
3) Photographs entered must not have been published or exhibited before. 
4) All entries must be black-and-white prints, 8x10 or larger, unmounted and 
mailed flat 
Entries may be portraiture, commercial work, illustration, industrial — any 


subject whatsoever. 


All entries must be addressed: Blue Ribbon Contest, THE PROFESSIONAL 
PHOTOGRAPHER, 519 Caxton Bldg., Cleveland 15, Ohio. 


THERE WILL BE a continuous series of contests, so long as sufficient interest 
maintained. 


1S 


BECAUSE our closing dates are so much in advance of publication dates, and time 
must be allowed for judging, making halftones, etc., the first contest will close 
on March 15 and from the prints submitted will be selected the Blue Ribbon 
Photographs to appear in the May, June and July issues. 


THEREAFTER all prints received between the 15th of one month and the 15th of the 
next will be automatically entered in the contest for that month; thus from 
prints submitted between March 15 and April 15 will be selected the Blue 
Ribbon print for August — and so on. 


ALL NON-WINNING entries will be returned as soon as each contest has been judged; 
the original print of each Blue Ribbon Photograph will be returned as soon 
as the halftone has been made; the $25.00 check will be mailed on the 
same day. 


ALL ENTRIES will be judged by committees of competent Cleveland professionals who 
customarily make photographs of the same type as those under consideration 


LET’S HAVE YOUR ENTRY— NOW! 
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PUNCHES sheets and covers of any size 
or weight, quickly, accurately 


BINDS up to 250 books an hour with 
colorful GBC plastic bindings 


DO YOUR OWN 


plastic binding 


Bind photos... albums 
in your own studio 
NEW GBC portable plastic binding 
equipment* binds photos, mounted 
or unmounted, into handsome 
plastic-bound books. Add sparkling 

color to albums. Photos lie flat 
turn smoothly. New equipment 
costs less than a typewriter. Bind 
ing costs only a few cents per book 
*Patants Pending 
BR, SPECIAL TRIAL OFFER 
MEM } Send today for information 
and 2 handy pocket memc 
books bound on this equip 
ment. No obligation. 


General Binding Corporation 











808 W. Belmont Ave., Dept. pp., 
Chicago 14, Ill. 

















CONTROL WITHIN 12°F. 


REPORTED BY USERS  Getthe most out of your 
negatives with the saf- 
est water control made. 
Used in leading labs for 
B & W, Color and X-Ray 
film developing. Pays 
back its cost many 
times a year. Order 
thru photo supply firms. 

THE POWERS REGULATOR 

CO., 2703 Greenview 

Ave. Chicago 14, Ill. (P0438) 
Send for 


Circular 


PD-358 


THERMOSTATIC WATER MIXER 











18 


The 
Professional 
Photographer 


@ The October-November, 1950, issue of the Du Pont 
Magazine, which has a circulation of 238,000 through 
out the United States, carried a story entitled “Is Your 
Portrait a Business Asset?” It was a definite attempt to 
emphasize to leading business executives who get that 
publication the importance of having available good 
photographs of themselves and their personnel, and 
unquestionably must have caused many a “big shot” to 
give his photographer a call. The article, well illustrated, 
is one which any executve would be glad to read and 
now Du Pont have reprinted it as a handsome four 
page folder with the first page blank so a letter may 
be mimeographed or processed thereon, and the last 
page blank also for an advertisement or similar mes 
sage. The reprints may be had for only $1.45 per 
hundred copies and are a crackerjack mailing piece 
for any portrait studio. The price of course, barely 
covers the printing cost. If you want 100 or more, state 
the quantity and send your check to the Photo Products 
Dept., E. |. Du Pont de Nemours & Co., Inc., Wilming 
ton 98, Del. You can save writing a long explanatory 
letter if you mention that you are referring to the 
reprint described in the January PROFESSIONAL 
PHOTOGRAPHER 


HM On November 14 the Eastman Kodak Company 
directors voted a wage dividend, payable March 9 to 
some 45,000 Kodak men and women in this country, 
of $18 million, the largest distribution in the dividend 
plan’s 39 years of existence. The board also announced 
the election of two new officers. William S. Vaughn, an 
assistant vice-president, becomes a vice-president and 
assistant general manager. M. Wren Gabel, already an 
assistant general manager, continues in that capacity 


and is now also an assistant vice-president. 


HM George W. Gould, photographer for more than 30 
years who had specialized in commercial work since 
establishing his studio in Elkhart, Ind., some years ago 
died on September 8. His studio is on the market 
because neither Mrs. Gould nor anyone in the family 


is in position to carry on the business 


fe Lyle J. Behles, portrait photographer of Oklahoma 
City, held an exhibition of his work in the Huckins 
Hotel there from November 19 through November 21 
With attractive announcements mailed to his customers 
and prospects, the show was well timed to boost holiday 
business 


W@ The Ipswich & District Photographic Society announce 
their 1951 international Exhibition, to be held in the 
Ipswich Art Gallery from March 26 to April 7. Closing 
date for prints is February 24. For entry forms write 
the Hon. Treasurer of the Society, 116 Constable Road, 
Ipswich, England 


es James Forrestal, vice-president in charge of Ansco 
and Ozalid Divisions of General Aniline & Film Corp 


announces the appointment of Carter L. Burgess, who 





They're ready mixed. Just dissolve them in water and watch your 


pictures come out as beautifully as this 


a ee 
te “ 


~~ 
PICTONE*. 3 the universal film and paper developer 
yO ce pot 


ULTRATONE* 


rete 


the fine grain developer 


Orr ree ss 


SOFTONE* 


TPL 


ey, 
Y the soft contrast developer 
¥ 


j4 Pa LID. 
Ma 


CCNTRATO 


17 IOP yy 
 eprtD MIT on 


NE*...the high contrast and process developer 


JUFFIX*. J the acid-hardening quicker fixer 


TT al 
May we send you detailed data sheets? 


When you'd rather mix your own... the complete line of Mallinckrodt fine 


photo chemicals is always available for every darkroom process and effect. 


MALLINCKRODT CHEMICAL WORKS 


Mallinckrodt St., St. Lewis 7, Mo 72 Gold St., New York 8, 4. Y 
CHICAGO ~ CINCINWAT! ~ CLEVELAND + LOS ANGELES + MONTREAL = PHILADELPHIA ~ SAM FRANCISCO 
Wanutactarers of Madicina 


Photographic, Aaalptical and ledustrial Fine Chemicals 


19 


The 


Professional 
Photographer 











has been with General Aniline since 1947 and who 
as a Colonel! in World War Il, served in various high 
ERTLERLITE TRIPODS | | conics army siott positions, os his ossistn 


W Jack M. Cartwright, portrait and commercial photo 
grapher of los Angeles, died on October 28, aged 


only 35. His home was in the suburb of Lawndale 


M@ Miss M Gladys Muller, for 16 years staff photo 
grapher for the Franklin Institute of Philadelphia, and 
for much of that time instructor in photography at the 
Moore Institute of Art, Science and Industry, died at 
her home in that city on November 6, aged 50 

e Myron Hess, 52, who joined his pioneer resort photo 
grapher father in the firm of Fred Hess & Son, Atlantic 
City, 31 years ago, died of a heart attack on the morn 
ing of November 6 at his home in Margate, N. J. The 
studio name was widely known throughout the country 


as a credit line on Atlantic City publicity photographs 


M Writes Miss Frieda M. Brenner M.Photog., of Wau 
Midget Tripod elevates to 6 ft.; Junior to 9 ft.; watosa, Wis., on renewing her subscription to THE 
Commercial to 11 ft. Quickly and easily adjust- | | PROFESSIONAL: “Your magazine is so much a part of 
able. Sturdy but light weight. Expertly designed my studio, | don’t think | could get along without it 

for greatest utility. 


ERTLER PHOTO EQUIPMENT | MA hand to the Leo Morens, popular Missouri couple 


ss tie 4 whose studio is in Chillicothe, Mo., on their 30th wed 
113 St. Clair Ave. N. Cleveland 14, Ohio 








ding anniversary which took place in November 








SAME LOW PRICES ON | a Heyward Crowton, staff photographer on the Sumter 
eee 


(S.C.) Item won the 16” first prize television set in the 


a T M i | third quarterly (1950) Sylvania Superflash Press Photo 
Contest. A new contest starts each three months and if 
. . you, as a news photographer, are eligible, you car 

@ Better Quality @ Newer Designs 


aet full information from the contest manager at Sy! 


MODERN vania Electric Products, Inc 1740 Broadway, New York 


19, N.Y 


GIRL 
DESIGN My! Oh, my! What a piece of publicity for Joe Clark 


Postage Gearsoteed by 5 of Detroit, who likes to term himself “HBSS for 


Diease Handle with Care [pd Sizes Hill Billy Snap Shooter He sold Life Magazine a 


picture story for their November 13 issue and, in add 

@ PRICES BY 100 (MAY BE ASSORTED) 
@ SPECIFY THE DESIGN PREFERRED] 

ENV. ENV. 100 

10-J Ss <9 $ 
64x 9% §$ 
%x10%% 
8l4xl1% $ 
$ 
$ 


tion, they devoted a special half-page to him and his 


rather colorful career and methods 


6.00 > 
6.50 ) 
7.00 6. 
7.50 6 
8.00 7 
13.50 $13. 12 


Board Sizes %4 inch smaller than envelopes. period of failing health. Inactive in recent years, he 


ignatius W. Brock, 83, for years the top-ranking 
(and an internationally known) portrait photographer 
9 x12 of Asheville, N. C. under the name of ‘'N. Brock died 


12 x15% there in a nursing home on November 8 after a long 











had a long list of prizes and awards to his credit 
WRITE FOR NEW PRICES ON 


RUMORS & TOYS [60 thee eens oo 


Photography will be held from February 4 to 
SALES PROMOTION PROGRAM 


SEND FOR 1950 PRICE LIST TODAY Not much time-as closing date is January 1 (we 


THE PIERCE COMPANY should have been notified earlier). For entry forms write 


hess te ae 2 iene antl the sponsors, the Delaware Camera Club, Delaware Art 
3705 NICOLLET AVE., MINNEAPOLIS 9, MINNESOTA 


the Galleries of the Wilmington Society of Fine Arts 


Center, Pork Drive at Woodlawn Ave Wilminat 
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assics for finest Color 


The widespread trend to 
Schneider's acknowledgec 


Schneider lenses provide unris 


rection an expert balance 
lors, including red, sharply 

fo lso the lens best 

white. Whatever your purpose, for the utmost in imag 


ee : 
brilliance, make sure the lens you select is a Schneider. At 


BURLEIGH BROOKS CO. 10 W. 46th St., N 





| | THE SENSATIONAL 
MIDG-O! NEW PRINT DRYER 
NOW USED BY SOME OF THE TOP MEN IN PHOTOGRAPHY, BECAUSE 


@ It dries Glossy as well as Simple to operate 
Matte rint n ferrot > sad 
a prints o er ype Tucerdperse Timon 
nae 
ee Inexpensive to operate 
>s prints up to 11x14 
Dries oe a No furled edges No 


blisters 


size and dries them flat. 


Dries a full load of 50 


Same drying time = on 
8x10 or 400 3x5 in one 


damp muggy days 
hour, with no steady at 


Takes only 14'x2¢ of 
tendant necessary 


space 
The cabinet is made of 20 . ONLY 


gauge steel and painted a ii | Plus X Tax $79.50 


light brown crackle finish 


VENTILATOR 


Removes the stale air out of your dark room at the rate of 140 
cubic feet per minute. Costs less than most dark room blowers 
and moves | /3 more air per minute. Priced at 

$18.50 


“Does not include tins SEE YOUR DEALER OR WRITE 


MIDG-O CO. 8863 Avis Detroit 9, Mich. 
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Two months ago I was shocked to learn that the membership of the Pho- 
tographers' Association, of America had dropped by last October to only 
4,700. In August, 1949,\the figure was 7,20l--see my report as executive 
manager published in the September, 1949, PROFESSIONAL. It had been over 
7,000 for several years andat its peak in 1947 went over 7,600 for an all- 
time record. A raise in dues then started it down anda much stiffer increase 
late in 1948 to which I violently objected really began the drop which I had 
predicted would result. That figure of 4,700 which I mentioned was stated 
by the present executive manager on October 25, 1950, in answer to a direct 
question and in the presence of the association's president, the auditor and 
three photographers. A little later,further confirmation came from his 
added remark that the printing\order of the association's official journal 
was being reduced to 5,500 which would still leave well over 500 extras. 





Then or at a later meeting, \I am not Sure which, in an attempt to gloss 
over this serious Situation, the statement was made that "only marginal" 
Studios had dropped out. The implication was of course that the studios 
which had let their membership lapSe could not afford to pay the increased 
dues and therefore were unimportant or of no value as members. Large 
Studios can, of course, pay dues and think nothing of it; they charge the 
amount to expense anyway and it is a tax deduction they welcome. To the 
little fellow whose taxes are not in the upper brackets and to whom what is 
left after he pays his studio bills represents both salary and profits--his 
entire income, in fact--every dollar iS \important. He has a family to sup- 
port, probably a house to pay for, children to put through school and what- 
not. Respected member of his community though he is, he still has to weigh 
the cost of trade association membership against what it means to him in ac- 
tual tangible service and value, or he can\find a dozen places to Spend the 
money to better advantage. If that makes hima "marginal" studio, it is too 
bad--not for h.m, but for the association. \It was the "little fellows" and 
not the "big shots" who built up the P. A. of A., and who still make up 75% 
of what is left of-its membership. When any \organization attains such an 
altitude that the "little fellow" is of no importance because he is "mar- 
ginal" that organization is no longer a trade association which can claim to 
represent its industry. 





Speaking of the association and its services, now that filmis running 
into short supply due to the military situation, why does not the association 
contact the several newSpaper trade associations\and see if they can be in- 
duced to reduce their consumption of film (and other photographic mater- 
ials) so that the professional may be assured of what he needs to provide his 
bread and butter? I was astounded to read recently\in Editor & Publisher 
that the managing editor and picture editor of juSt ome newSpaper--the Phil- 
adelphia Bulletin -- think nothing of shooting 1,000 negatives just to geta 
few exceptional pictures of one sports event for a Sunday feature. While it 
is true that some of these are made with a Foton on 35mm, most are taken with 
three converted aerial cameras using 56' long rolls of 5¥2" film. And that's 
just one newSpaper at one football game! 
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Shirley Rhodes—"Miss Florida, 1949” 














KIINTWORTH 


NEW STUDIO IN TAMPA 


By Dorothea Gullett and Frank Cowles, Sr. 





LIKE PHOTOGRAPHERS everywhere, C. Verne Klintworth, M.Photog., long a photo 
grapher in Tampa, Florida, has always dreamed of someday having the ‘“‘ideal 
studio.’’ But Mr. Klintworth did something about his dream — he made it come true. 
Careful planning, hard work, and a nest-egg saved for just this purpose have resulted 
in a studio on which any photographer would be proud to hang his shingle. 

During his twenty-nine years as a portrait photographer in this Southern city, 
Mr. Klintworth planned and dreamed about the studio he would someday own. ‘“'It 
must be,’’ he said to himself, ‘“‘away from the downtown district so there will be 
plenty of parking space, yet it must be within easy reach of a large number of people. 
It must have ample room for all necessary equipment. And, above all, my studio must 
be artistically pleasing without sacrificing functional usefulness.’’ 

The happy solution was the purchase and remodeling of an old two-story house, 





one of the landmarks of Tampa. Only five 
minutes from the downtown section, it ful- 
filled every requirement that Klintworth had 
in mind. It was conveniently accessible, yet 
there was ample parking space. After study- 
ing its interior and exterior, he was convinced 
that it could be transformed into an attractive 
and workable studio with a minimum of 
costly structural changes. 

In his search for the building that might 
become his studio, Mr. Klintworth always 
looked first for a room large enough to be 
used as a camera room. The dining room of 
the old house which he finally selected came 
nearest to meeting his specifications. Its ten 
foot high ceiling and fifteen foot width were 
ample, and sufficient length was obtained by 
adding a ten foot extension. 

Though structurally sound, the beauty 
of the old house had been marred by rococo 
gingerbread ornamentations. The hot Florida 
sun had taken its toll, while tropical storms 
and general neglect had left it weatherbeaten 
and scarred. But in two months carpenters 
and painters, working under Klintworth’s 
supervision, transformed the shabby old house 
into a graceful Southern Colonial mansion. 
The only indications that this is still not a 
private home are a 40x30 photo showcase 
on a corner of the beautifully landscaped 
lawn, the seven-foot bronze signature on the 
fascia, ond the gqold-leaf announcement, 
“C. Verne Klintworth, M.Photog. — Portrait 
Photography,’’ on the glass entrance door. 

A firm of interior decorators was hired 
to furnish the studio, but Mr. Klintworth 
worked with them so closely that each room 
bears the distinctive imprint of his personality. 
‘““My idea in designing and furnishing the 
interior of the studio,’’ he says, ‘‘was to 
create an atmosphere which would immedi- 
ately put people at ease. Some people coming 
in for a portrait sitting feel strained and 
nervous. | believe a quiet, luxurious air about 
a studio does much-to give a sitter the confi- 
dence so necessary for a successful portrait.’’ 

That Mr. Klintworth has succeeded 
admirably in creating this atmosphere is 
evident the moment one steps from the broad 
veranda into the hall, where the walls are 
covered with a handmade paper depicting 
a Memphis river-boat scene. Picking up and 
accenting the red tones of the paper are two 
of his prize-winning red chalk prints. 

A stately Colonial staircase leads to the 
second floor, where another dream of his 
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Klintworth 
studio floor 
plan after 








remodeling 

















CAMERA ROOM 




















KLINTWORTH 


has come true. Here is a separate studio 


where Mr. Klintworth can work undisturbed 


at his first love — oil painting. Two of his 


oils, one of his grandson and another of a 


Tampa business man, hang in the studio's 


reception room. The two portraits were put 


there purely for decorative reasons, but they 


have prompted inquiries leading to Mr 


Klintworth’s receiving seven orders for oil 


portraits in the first two months after the 














a Dr. E. C. Nance, President, University of Tampa 


studio was opened. and blue, with a touch of coral, it has nothing 
The erstwhile parlor of the residence ‘‘commercial’’ about it. Rather, it resembles 
has become the studio reception room. a tastefully appointed drawing room. The 


Beautifully decorated in warm tones of brown fireplace has been left as it originally was, 











for on the few days in Florida when a fire 
is needed, it adds immeasurably to the 
cheery, comfortable air of the studio. 
Heavy white damask drapes over sheer 
Nylon curtains, and comfortable upholstered 
furniture, give the reception room a luxurious 
touch. 
arrangements 


Luxurious too, are the 


flowers 


appearing, 


of fresh and lush 
tropical foliage cut from a garden at the 
side of the studio. Unlike most studio recep- 
tion rooms, the walls of this one are not 
covered with samples of the photographer's 
work; there are only five prints and the two 
oil portraits. Other prints are handily stored 
in a fine old Italian chest against one wall. 
When a customer wants to see a selection of 
poses and studies, samples can be quickly 
taken from the chest and displayed on its 


velvet-covered top. 


The dressing room of the studio is the 
one that invariably draws ‘‘Oh’s’’ and ‘‘Ah‘s”’ 


of admiration from every female, young or 


old. It was made by enclosing a side entrance 
porch and then adding a bay window to 
make it appear larger. The rich, tasteful wall- 
paper of this room is chartreuse on a silver 
background, with again the accent of coral 
which is repeated throughout the studio. The 


This reproduction from a 
30”x40” free hand oil paint- 
ing of Mr. F. S. Fellows re- 
veals why Mr. Klintworth 
spends as much time before 
the easel in his upstairs stu- 
dio as behind the camera in 
his downstairs camera room 


wallpaper, the dressing table draped in Nylon 
taffeta, the thick pile rug, and the exquisite 
slipper chair all spell glamour and charm. 
Mr. Klintworth particularly wanted this room 
to have a rich, luxurious atmosphere; he 
believes that a girl or woman coming from 
it to the camera room has_ unconsciously 
absorbed a certain amount of its charm, 
which is then reflected in her portrait. 

The camera room is air conditioned and 
is ample in its dimensions — 15'x26’. The 
hard carpeting allows cameras and 
lights to be rolled into position easily, and 
the decor affords a variety of backgrounds 
for portraiture. Wine-colored silk velvet 
traverse curtains completely cover the end 
wall; they can be pulled aside in an instant 
to show a plain pearl-gray background. The 
two are gray also, while the 
entrance wall, for contrast, has a gay floral 
paper. Shades of the three windows in the 
camera room pull up from the bottom, pro- 
viding effective control of daylight. Special 
lighting equipment includes Photogenic model- 
ing lights with booms and spots, as well as 
speedlights for child portraiture. 

Because of the spaciousness of his estab- 


(Turn to Page 48) 


twist 


side walls 
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EDWARD WESTON, PHOTOGRAPHER 
BY CHARLES ABEL, 4.2.?.s., HON.M.PHOTOG. 








“IN YOUR April issue,’’ wrote Edward Weston to me in a recent letter, ‘| read, in 
an article by you: ‘| would be the last to place photography on a par with painting 
or sculpture as an art.’ Well, | would be the first. | believe in, and make no apologies 
for, photography; it is the most important graphic medium of our day. It does not 
have to be, indeed cannot be, compared to painting — it has different means and 
ends.’ 
Which serves well to introduce Edward Weston of Carmel, California — should 
there be any photographers at this late date who are still unfamiliar with his name 
and work — about whom on the occasion of his sixty-fourth birthday last April, 
another famed photographer, Ansel Adams of San Francisco, said: 

“Weston is one of the five or six great living artists ranking with Picasso and 
Marin, Epstein and Stravinsky —- or whomever else you choose to represent the other 


PANAMINTS, DEATH VALLEY 1938 








arts. The point is that Weston is the great 
photographer — the culmination of a line 
that began more than one hundred years 
ago with David Octavius Hill and came up 
through Alfred Stieglitz to Weston.” 

On that same occasion the San Francisco 


ERODED 
ROCK, 
POINT 

LOBOS- 
1930. 
(FROM 
‘MY CAM- 
ERA ON 
POINT 


WESTON) 


Chronicle devoted two full pages in success 
ive issues to a brief biography of Weston and 
an appreciation of his work by Kevin Wallace 
| only wish | had the space to print Mr 
Wallace's very interesting story in full but, 
that being out of the question, with his 





permission | have drawn freely upon his 


material because of its authenticity and his 
having had the privilege of visiting Mr. 
Weston personally at his studio. 

This, | should emphasize, is no elaborate 
affair. Rather it is a tiny redwood studio 
cottage two hundred feet above the Pacific, 


SHELLS 27 


sequestered among climbing nasturtiums and 
Monterey pines on an eminence with the 
charming name of Wildcat Hill. Built by one 
of his four grown sons, neither the exterior 
nor the interior disclose to the casual 
observer the distinction of the man who lives 
and works there. Yet Weston is no hermit. 


EDWARD WESTON 
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EDWARD WESTON 


He welcomes visitors, though they must find 
the way themselves, and those who come and 
want a Weston print (as so many do) may 
make their own selection. The price — $25.00 
a print, regardless of size or subject. ‘‘The 
flat rate,’’ he says, “saves bookkeeping.” 


Speaking of Weston’s prints reminds 
me of one of the jokes current in the days of 
Henry Ford’s old Model T: that if you bought 
a Ford you could have it any color, just so 
it was black. A Weston print is always a 
black-and-white glossy, uncropped because 
his composition is completed on the ground- 
glass before his exposure, 
unretouched. All his prints are contact, from 
either his 8x10 view or his 4x5 Graflex. For 


years he used only a slow five dollar rapid 


he makes and 


rectilinear on the view camera and a cor- 
rected anastigmat on the Graflex, but now 
he has a 12''-16''-19" triple convertible 
Cooke and a 14” Ektar. He cannot speak too 
highly of the latter, with which he recently 
made a series of color transparencies. 


CAKE HOUSE, KENNEBUNKPORT, MAINE 


His combination working quarters and 


home comprise a large camera or studio 
room with French windows and a skylight 

it also doubles in brass as his living room, a 
small darkroom and an equally small bed 
room, the sum of which suffices amply for 
Edward Weston and his ten cats, which have 
the run of the house and enjoy the conven 
ience of their own foot-high swinging door. 
The darkroom contains a minimum of conven 
iences and gadgets. Weston’s developer is 
A.B.C. pyro and often he exposes negatives 
as much as two and a half times the meter 


reading, compensating by reducing the 


This 
a weak energy developer that 


sodium carbonate two thirds. provides 


the 
shadows a chance to build up to full possibili 


“gives 


ties before blocking up the whites.’’ For prints 
he uses Amidol. 


His present methods are a far cry from 
1910 
he settled in Tropico, California, as a portrait 


those with which he started when in 


photographer. Three years later, then only 


oa | 


1941 
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KELP AND PEBBLES—1934 


thirty-one, he was already an established 
success and a recognized exhibitor in many 
salons. He was also completely dissatisfied 
with the traditional portraiture he was pro- 


ducing: soft focus results from carefully 


retouched negatives beautiful 
paper surfaces which, to him, were merely 
light-absorbent. In 1923 he tossed it all aside 
and spent two years in Mexico studying and 
working with such artists as Rivera, Orozco, 


Jean Charlot and Sequieros. What he sought 


projected on 


was to make photography ‘“‘an art form that 


would be a_ synthesis of the apparently 


irreconcilable viewpoints of science and 


esthetics.”’ 


To accomplish this meant knowing his 


materials so thoroughly that they virtually 


became a part of his reflex sensory equip 


ment. Thus he now approaches his subject, 
landscape, portrait or still life, with no pre- 
conceived ideas but can intuitively pick the 


camera’s most rewarding approach and, 


knowing precisely what the finished print will 


be, walk away after making just one 





EDWARD 


WESTON 
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exposure. ‘‘Composition,’’ he says, “is only 
the strongest way of seeing a thing; it has 
no rules.‘’ And he adds: ‘‘When | catch my- 
self thinking, | know something's wrong, and 
| quit.’ Hence his present devotion to glossy 
papers, the use of which 
defect is exposed, all weakness equally with 
strength. | want the stark beauty that a lens 
can so exactly render, without interference 


of ‘artistic effect.’ “’ 


through “every 


Weston has spent forty-eight years in 
photography and still uses daylight exclus- 
ively. No label can be pinned on him because 
he photographs purely to please himself and 
whether his treatment be modernistic, con- 
pure 
depend solely on the subject's appeal to him 
and his decision as to its best rendition. In a 
little booklet he wrote sixteen years ago as 
part of a series entitled Enjoy Your Museum 
(Copyright 1934 by Esto Publishing Company), 
he says: 


servative or the documentary, will 


“The final examination of the projected 
image is all important in straight photography; 














EPS: By 


at this moment one uses the experience of a 


lifetime; for the shutter’'s release determines 
all succeeding procedures. This way of work- 
ing bars accidental successes, demands quick 
seeing and decisions. A photograph so con- 
ceived on the ground-glass has a vitality and 
integrity not to be found in one depending 
on subsequent changes, such as enlarging 
portions of the negative, alterations or cor- 
rections by 


retouching, or any phase of 


‘ 


manual interference.’ 


EDWARD WESTON 


Referring to portraiture he adds: “If the 
subject to be photographed is alive, likely to 
move, a change of approach and equipment! 


One 


every opportunity and to act without hesita 


is indicated. must be ready to grasp 
tion. For all such work | use a camera of the 
type (the Graflex 


tioned), in which the image is seen on the 


reflecting already men 
ground-glass up to the very second of shut 
ter release. Since | never ‘pose’ a subject but 


(Turn to Page 52) 
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DATA: 


THIS SMALL part was placed ona 


hich was covered with a 


table 
te blotter large enough 

high at the back and 

as background and 

the left side a second 

similarly curved up and 

the first. This left a 

en the two so a third 

we affixed behind that 

pace and the part was surrounded 
with white at bottom, back and 


left side One 


was directed at the 


raw 750-watt spot 
back blotter 
and another at the side blotter, 
by re 
third spot with 


for general illumination 


flected light A 
diffuser, shown in the sketch, was 

beamed on the part itself for key highlighting while a 
mall Sun-Spot, placed in front directly below the lens, 
provided the necessary fill-in. The exposure was four 


econds at F 45, the negative being developed in 
DK-50, one-to-one, for six minutes. The reproduction is 
from a projection on Defender T-2, exposed for twenty 
five seconds and developed for two minutes in D-72 


one-to-two 


CRITICISM: 


BEFORE DISCUSSING this print your critic feels com 
pelled to rush to his own defense and emphasize that 
what he criticizes is always the original print and not 
the reproduction. In October we criticized a print of 


ome kind of optical machine and in porticular men 
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tioned a hot spot on its side. Then the engraver 

laudable endeavor to improve the picture, balanced the 
lighting very nicely and as a result the point we were 
trying 
Worse still, in 


to make was completely lost on the reader 


‘squaring up” the finished plate he did 
not retain the correct verticals so that the most prom 
inent line, that of the pillar, leans toward the right 
and certainly some readers must have wondered why 
we failed to criticize what appeared to be an obvious 
and quite inexcusable fault. So much for the life of a 
critic 

With respect to our subject for this month, provided 
the engraver leaves it alone 


eight-ball 


we are really behind the 


because there is practically nothing wrong 
with it. The maker is to be congratulated on this fine 
piece of photography which, submitted at a P. A. of A 
exhibit, 


hanging and probably be held out for loan collection 


convention would certainly be accepted for 
use as well. So this is one you can study and try to 
duplicate when you yourself are faced with something 
similar. Note that every curve, plane and thread is 
nicely separated from the adjoining part or parts. This 
comes as near as anything in straight photography that 
we have seen to achigving a third-dimensional effect 
because it literally stands out from the background. The 
blending-in of the edges of the background is excep 
tionally good. Unless the maker of the device should 
feel it necessary to remove some of the little rough 
ness in the casting, no photo-retouching would be neces 
sary. Commercial art work of that sort is very expensive 
and any customer, if reminded of that fact, will willingly 
pay a premium price for photographs which save him 
that extra cost. We have mentioned this before, but 
feel this to be an excellent occasion to freshen the 


reader's memory on the point. 





Taken by Esther Bubley of the Stand- 
ard Oil Co. (N.J.) photographic 
staff at the Tomball gasoline plant 
in Texas. The big snake-like coil 
is a steam expansion loop; in the 
background is a distillation unit. 


Aerial photograph by N. 
P. King, Cr. Photog., 
Jamestown, N. D. Mr. 
King covers the field with 
portraiture, commercial 
work and architectural 
photography and often 
goes far from his studio 
to make aerial shots like 
this. 














DATA: 


THREE 


LIGHTS 

trait, the mair 

the reflect 

thrown on grour n the 


provided separation and a C left rear 


plied accent. The exposure ve one-tenth second at 


F 6.3 on Superpan Pre Type 8B m and the 


negative 


was developed for five 


minutes in DK-50, one-to-one 


The reproductior from a projection on 


Indiatone 


D-52 


developed for on and a_ half minutes in 


one-to-two 


CRITICISM: 


THERE are 


> wd to do a th 


the right wa h by obtaining just th 


opposite r feels the photographer 


has done just this portrait. Confronted with a 
subject who ; very plump face, one attempt to 


solve the problem to have the sitter lean forward a 


little to overcome the fullne 
it has been overdone and the 


accentuating instead of disqu double ch 


would have been better io ro him with his back 


straight, have him lean forward from the hips with his 
arms resting on a table or the back of another chair 
and then raise his head. All th line would have 
become more pleasing 
The main source ligh and too close 


to the camera, making > highlig on the shadow 


side too broad. Very po purposely 
so placed to reduce the shadow thrown by the hat, but 
this could still have 


been farther 


omplished had th light 

away 

portrait would have 

on the shadow sid 

would have been 
Heavy shell glass 

without an 


photograph hadow 


but the shadow thrown by much too 


sharp and disturbing. Diff 


main source liaht 


would have helped. The > apher, however. ha 
done an excellent b in av jing reflection 

lenses or the frame 

The spotlight at the rear 


eliminated. While 


might well hav beer 
ief from. the 


background it has a ter Uy Oo create a deep shadow 


in the eye pocket and re addec enath to what 


really a well she srlighted th 


edge of the cheek, accentuc 3 the arain of the skir 


and giving the tt mn un nN appea In add 


tion it throws too much riaht 


houlder, causing the unpleasant pattern of wrinkle 


there (and at least they could have been smoothed 


out) to attract far too Speaking of this 


shoulder, had the right extended a little 


the whole picture would more solid base 


As it is, one qets th fer ha he sitter toppling 


The negative exposed and very we 


developed. The print exposed and under 


developed. Had it been exposure and about 


two and a half minute d n t the skin texture 


so well handled in the would have beer 


brought out to better advantag 
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SMILES ARE ESSENTIAL 


Mrs. Martha Steffens By Frederick Claude Kramer 


IN CHICAGO HEIGHTS, Illinois, when it comes time to A modest individual, she prefers to 


© ignore the fact 


think about wedding portraits, one of the first names that much hard work and a virtual life time of exper 


which comes to mind is that of Mrs. Martha D. Steffens ence are the reason why her ttings mec 


whose photographic career in that city dates back to to her customers. Chicago Heights houses 


1913. Nevertheless, few would suspect that this smiling portion of factory workers. That fact alone might 


lady might well be called an old-timer in photography count for the importance attributed to weddings by 


for all who deal with her are captivated by her youth the local population. As a rule, these hard-working 


ful energy and her sincere interest in the problems of people enjoy nothing more than those occasio 

her customers. ties of which weddings are among the most mportant 
Asked for the answer to her success, especially in To satisfy them all details just have to be pe t 

this field of wedding photography, her reply would especially should the photographs reflect the elation of 

probably be in simple words that people seem to be the occasion and make it last into the future. Wher 


satisfied with her work and recommend her to others. a studio is recommended by one bride to another the 


and 


MARTHA STEFFENS 











reason is not mere chance but rather the genuine ap 


proval of a pleased customer. 


Necessarily Martha Steffens does not believe in 
any high pressure advertising. She prefers to contact 
her prospects in a friendly and helpful manner. As a 
means of unobtrusively establishing contacts with en 
gaged couples, she mails a booklet to the prospective 
bride, titled How to Make Your Wedding Go Smoothly 
about 4 x9 in size, list all details which 


should be observed in order to make the wedding a 


Its 24 pages, 


success and void of any possible social slights. Great 
emphasis is given to details of clothing to be worn by 
all those concerned, depending on the type of wedding 
Hints for the 


instructions are 


which is to take place hostess follow 


even special included for setting the 


The two groups on this page, like the 
two on page 39, emphasize Mrs. Stef 
fens’ point about the importance of 
smiles when it comes to making wed 
ding picturos which really sell 


table at the wedding banquet. The problem of 


to tip properly is solved by accurate instructions 


correspondence and proper use of salutation, closing 
and writing of the signature are also mentioned. Inter 
estingly enough, the very important question of taking 
wedding portraits and selecting the 
sidetracked, Only a 


with this important 


photographer 
seemingly short paragraph dea 


subject, mentioning the obligation 


of the bride to pay for the sitting and the proper pro 


cedure of getting photographs into the local newspaper 


One warning is included: There are no retakes on 


wedding pictures! 
Obviously just mailing this pamphlet does not 
immediately bring the bride or her family to the 


for the 


tudio 


purpose of making an appointment. Labor 


contacts are usually established by phone, though in 
many cares the bride calls up the studio first. In any 
Steffens 


reached the stage of definitely fixing an appointment 


event, according to Mrs once the contact has 
is then of utmost 
100% 


mosphere of 


importance that the timing of the 


sitting be perfect in order 
which 


flected on the faces of all those concerned 


to prevent an at 


tension might otherwise bere 


Usually 


the entire sitting is scheduled to take within 


place 


no more than one hour. Practically, in most case 


all pictures are taken within 45 minutes. Th speed 


of service is exceptional, if one considers that Mrs 
Steffens makes 15 to 20 8x10 negatives during the 
sitting. Thanks to her speed, the results appear | 


like, without any tension, yet give the impression of 


having been posed without 

Mrs. Steffens 
the entire wedding group and three of the 
the bridesmaids. Two of the bride and her 


honor are bride and 


consideration for time 
about five shot of 
bride and 


usually takes 
maid of 
taken next 
different 
completed by five 


Then the groom 


pose for five exposures and the 


bride 


every picture 


sitting is 


pictures of the alone Spe 


cial emphasis is given to having 


such a different arrangement and grouping that the 





to order 
the best 


patrons, when viewing the proofs, will wish 


from. all not selecting 


Steffen 


negatives merely 


leather 


sale for 
to 20 


from each. Mrs. finds a good 


bound albums each containing from eight differ 


ent pictures 


difficult to the considerable 


Steffens 


It is rather explain 


appeal of Mrs wedding photography. Un 


fortunately there is no slide rule which could be 


show other photogra 


sales. A 


used to measure her work to 


phers how to duplicate her few features 


mentioned. First of all each mad 
had been 


individual 


may be picture is 


to look as if it taken with no other aim 


but 


a distinctive 


to present the and the ceremony in 


manner As conventional as wedding t 


tings may be, there is always in each some little 


movement or smile which is dif 


Her 


detail of clothing 


ferent from all others work, of course, is highly 


regarded by her sitters but it is also true that 


many 


visitors to the studio spend a considerable amount of 


their time just looking at her wedding samples and 


enjoying them 
Mrs. Steffens 


thinks, 


For a standard rule insists on a 


mile. There is no reason, she why a frowning 


should be permitted on the occasion of a 


Not 


expression 


wedding portrait. even seriousness perm ble 


Of course, to obtain the correct type of a smile, wh 


is no smirk no laugh and no giggle a ob 


self. It is easy to make a child smile and to produce 


on acceptable look; with adults, the sroblem muct 


intricate. Necessarily, the problem of po 


bride 


the 


more 


heavily-set favorably has to be solved we 


advance of actual tting. Special attention shor 


be paid to the display of the bride fe 


After 


proper 
cost a lot of 
The 


all, it has money and 


worn crown should be pla 
bride 
Those are the 
Steffen 


Only a spe 


only once 


upon the head of the and her ring 


hould be noticeable 


being considered by Mrs when she yrepare 


or actually makes a sitting ctator at the 


actual occasion, of course, would be able to ob 


the simple ease with which all participants are plac 


together and, at the time, made to 


f 


ame 


appear 


the y were moving 


Sometimes people ask Mrs. Steffens how 


being a 


nvariably 


possible for her woman 


Her answer a elf-explanatory 


that no 


unneces 


imply 


when it 


seems to 
present comes to ta 


her work speaks for itself 


accrued the reputation of 
ding photography; at the 


ered to be an excel 


THE NEW COMPETITION 








70mm PORTRAITS OF CHILDREN 


A Series of Six Articles 


By Wenzel J. Schubert 


V The “Package” and Its Merchandising 


WE NOW COME 


tion its 


to the basic package construc 


price ts accessory profit-builder and t 


merchandis 


The 


ing 
this package are 


better 


specifications for simple 


1) it Pictures of 


likely to be 


markedly 
able to 


must contain quality 


than the prospect take himself 


2) there must be enough of them to leave the buyer 


with a value received feeling 


3) its 


the 


pleasant and yet 


must be sufficiently low to be attractive to 
and 


area 


price 


middle lower income groups within your partic 


lar trading Finally, 4) the package and its acces 


sories must leave profit on average sale 
Th first condition is 
22x32 


70mm _ film 


you a your 


easily met. Given ordinary 


care, the run-of-the-mill negatives from these 


cameras can portraits tha 


Since the 


produce 
right up to 14x17 
will be 8x10 
difficulty 


brutally sharp 


majority of sales and below, there 


the slightest excuse for here 


But the other conditions in our specification demand 


most earnest study. The basic package and it 


will not only make or 


will make or break the 


what others are doing 


At one end of the 


cale 


Operator who 


duction line that 7Omm , n 


ble 


economies 


Having arranged in advance jsually 


superintendent of public instruction 


grade schools in a given territory T: 
notify the children a day or two before 
the best 


couple of the 


working space he find 


can 
eighth-graders to 
clothes, and making just one 
he works as fast as 

than 100 an hour. A 

which 


graphs a slate upon 


of the school and of 
of individual 


His 


names 
package con 


one 


The 
Professiona 


Photographer 








the sets to the children. If a vided the photographer does follow up. And the sale 
if not, the set is re turned of an album, with a se of each year’s Prints mounted 
tact print for ji record als . r and added, constitutes a real 


service to both parents 
Acceptances run from 9( and children 
to 60° > eighth r-all _— 
0 } Of course the accesso price list, too, must be 
being 80 This operator herefore r a 


tailored to fit your tradir area 
of 64c per « xposure. He : } 


repeat sales; in fact, he rath —— aoe Specificatio verchandising plan are also 
of the time needed a mple. 1) The packa ust be frequently brought to 
class is on, and tk ia ; a the attention of the prospects within your 
has one assistant. ar I : g area. 2 made easy and convenient 


booked in | for the busy parent 5 UC the mother) to bring her 
€ n oh : ounty r p } ’ 
en in, and 
man Ss meeting ma pr c ) 


S} € © treated as to leave 
€ Ir 1] > 

on their own term ved and I'll come again 

| Yes, that’s something 

and through h 

follo aches : 

making a profit. He ONOw-up reache her 
beneficial effect or 

At the oppo r t 1 jio 1a q be 


ncome suburb of 


handising can be as new 


amera and possible sales araqu 





age or unit of making children por 
four poses, mounts d 1 pap a } mov that make the = sitting 
$9.95. It submits proofs a : 6 , ; Q 'ooked-forward-to aliveness and 
20c worth per package appeal 
should be ote The particular ways 
ble volume ed exhaustively many 
production conventions; also some 
pioneer offer helpful materia 
portraiture, these 70mm 
Open other hool work really belong 
Ind one of these cameras 
cho studio or view 
submitted? for m to compete 


at Easter, the local 
teke over the photo 
popular with the depart 


1utomat camera can be tucked away 


toy department where the flash na 
or Santa, or the Easter rabbit 
that enters. The ease 
Operation, and the 


d a good sale job 


hildren before the lens 


work offer opportunitie 1 some 
and industrial plants 
mid-western un 
se Outfits, and 
recorded _ the 


n three 


day 


Open. Occasionally indus 
» record nstruments at 


se of experimental 
port 


Iippears 


with such a timing 
aerial photography, 
follow-up ations are occasionally 
upon « or private detective 
once 


Pier protection 


pment definitely widen 


fields to enter 
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THE COLOR TRANSPARENCY MARKET 


By George Glover 


THE MODERN commercial photographer should alw é ansverse ’ Cro Ous countie Do 
be on the lookout for new business. In this respect y I ike hots to illustrate 
| guess, I've never been any different from any other 
commercial photographer. Oft-times, though, I've ma 
aged to come up with source for commercial work organ 1 1 wha r anc went 
that have actually surprised me; they have also pleased C k hot nt a composing 
me because they added a better net profit to the 0 ric ra or variatior 
years operations. 

For one thing, color transparencies 
intrigued me. They were, and are, more or a oc ke behind Fria Dan 
hobby. | used a 35mm camera for the work and car | th . } huc cement project 
it around everywhere | went se a 1 1 drove and walked alona 

Two summers ago the wife and | decided to go € on cana ng t 1at appeared wortt 
over to the California coast for a couple of week We vO . { ood , water: there 
stayed at an inn a iarge resort hote One even 
there was a lecture in one of the banquet room 
business consultant. He was illustrating h ectu 
color transparencies. Trouble developed and Mac 
McDonald, the manager of the Santa Lucia Inn 
told the consultant | was a photographer and 
help him. The repair was a minor matter, bt 
the business session, George Wright looked me 
thank me. In the course of our conversation | 
him about his color transparencies and who made them A ne 

o work o 

for him. He told me that an amateur hobbyist connected 


with his staff had done the work and that the shots much inter 
ente $100.00 each because of > travel 
represented about $1( 0 Yeach becat of the trav esi ; } ee er ae ey 


expense, wasted time and material, etc a tanraert 
In the same conversation he _ revec -_ silraad ar e po entral Cali 
company wanted some color transparencies of ce 2 VC V ne 1c f listen. The 
loading, icing, and other field and transportation prob r } 5 lepar ( co 1 provide 
lems in the lettuce industry. | quickly suggested that ; and des te 1ony schoo 
| do the work on a cost plus bas since | was on , Yerha ‘ ‘ ’ et-up 
the scene. Mr. Wright agreed. | did the work 
shots. They were very satisfactory and | made consider 
ably more than the cost of my trip 
When we went back home thought a ar 
about those color transparencies. In fact, | started look agent ent A: Y r than happy to discu 
ing around town for some market in which | could adapt transparenci t ir l 1 an order for over 
this work to my own locality. The same week | attended 100 picturing > ’ industrie in the 
a club dinner at which a speaker, a contractor, talked rec 1 Inmen ) } howing 
about Friant Dam. Unfortunately he didn’t ha any | of arar é 3 unloaded at the winery, the 
color transparencies to show and the talk ) sing oO rapes through the winery and finally 
effective as it should have been. Afterwards talked ifs r agir e transporting of the aged wine 
to Mr. Horgan. | explained about the color transpar n glass i tar to vario bottling plants. The 
encies and how the shots and a small projector would 5 \ 1inec 1 staff member as they were 
have made the talk much more effective. He liked c C r California 
idea > t va r a ) d to sce 
“Tell you what he told me we were the r 10M ve he 1 r c a were co 
tractors on the Friant Dam canals, and we're n ) late ater C > N 1 1e told me 


sell the local water districts on our service sild h : ) re Ida > oil dealer 


Profe 
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an 


on the idea of transporting olive oi! to San Franc 


for 


bottl 
There 


ng 
are hundreds 


photographer in 


of opportunities for any com 


merca color transparencies 


files 


County 


and city libraries that 


through « 


have visual are markets 


Big 


selling a 


ty councils Or county supervisors indus 


trie chambers of commerce, anyone locality 


a service or a product can use transparencies as a sales 


11d and it doesn’t take too much selling 


Big 


going on 


to convince 


them of the value of the pictures corporations 


often like to show stockholders what and 


olor transparencies, along with a report, work hand 


hand 
There 


the 


are only two things you really need to know 


about mechanics of transparencies. If your customer 


ilready has his projection equipment, you must know 


whether he wants strip film 


know if 


or mounted transparencies 


You must also he desires duplicate copies of 


the 


m or 
After 


des 


you have acquired these facts, discuss the 


behind the with 


pictures 


certain 


your customer. You car 


generally, a how many, and what shots 


be at least 25 


Most 
By 


not 


necessary series will run to 


hots minimum very careful 
take 
Get 
try 


stomer 


planning and com 


sition, you should more than 50 shots to get 


usable transparencies hold of a projector your 


each shot and to deliver 


Don't 


words 


only the shot 
plea € 


hot n 


the cu let him see any of 


your poor other no proofs to pick 


from 


You can charg® on a cost basis. If 


overhead 


Pius you dao 


temize everything you use, ple 


etc 
deliver 
trouble 


Good 


work 1s worth a good price and if 


have 


you only 


top work you won't too much securing a 


yood net profit 


If you feel 
basis | 


35mm 


that you would rather work on a price 


per If 


hot can give you a general 


and 
believe that a cost of $10.00 per delivered 
justified 


idea you 


use color film and your travel expense cost 
averaqde 
shot wel will meet costs 


if 


your and also the 


approval of the customer. However, you 


big 
stiff 


run into a 
really large order from a railroad or a business 


uch as an oil company, they'll put up a 


figure 


orgu 


to such a price. You can quickly out your 


ssiona 


Photographs 


original by Bill Shipler of Salt Lake City 


own cost price and 


around 


work from there in 


If 


such case 


Look your own locality 


the 


there 


construction going on contact contractor He 


want to sell his services to other cities, or other 


tomers. You can portray his equipment and hi 


so he won't 
The 


showing 


just have to describe it 


local business college can fill it 


clas 
by 
school. It 


color transparencies to the seniors in h 


can secure those shots from you. You 


the the 


picture facilities of the school student 


classes, the student on the job after graduation 
There's the idea 


adaptable to your own 


It's workable, profitable 
add a 


commercial 


ar 


locality. You can 


transparency department to your own 


vice and add more digits to your net income 


The Idea Exchange 


roon 


gh 


1d 


color 








We pay, on acceptance, $1.00 for each item 
we can use for this department. Stunts, gad- 
gets, formulae, short-cuts, just so long as they 
are original with you. Long or short, illustrated 
if necessary. The idea is the main thing—we'll 
do any needed re-writing. Just address this 
department. 








CABINET FOR FILM HOLDERS 

BY HARRY EDMUND BURKE, OAK PARK, [Ll 
Film holders are easily banged up and 
slippery 
them. Having spent about $100.00 for 24 5x7 holder 
decided 
built 


illustration. It 


seem to be 


as eels when one is handling a quantity c 


to do something about protecting 
the 
serves considerably more 
When job 


are 


them ar 


the portable cabinet shown in accompanyin 


Purpose 


if is easy 


tha 


mere protection out ona to se 


at a glance that all holders accounted for an 


obviates chasing back to pick up one 


behind, which often happens when one carries 
When 


or more 


le 
a iarg 


number. traveling in the car, while the 


90° 


cabine 
dust 
complete se 


The 


is not airtight, it does eliminate 


The 


exposure 


of the whi 


otherwise accumulates door carries a 


of color filters, lenses meter, etc cabine 


f 
) 

1 
d 


r 
a 
ft 
t 
r 
t 





is strong enough to sit on when necessary and on many 
a location job a clean place to sit is often welcome 


Films are often 


fogged when carried loose in a car 


on sunny days — the cabinet stops this. 


SECURING A PURE WHITE WHEN COLORING 
BY KENT BELLAH, SAINT JO, TEXAS 


When pure 
needed, ordinary household enamel 
used. It should be thinned 


were going 


coloring prints, if a opaque white is 


undercoat can be 
slightly more than if you 


to use it on wood, and Japan Dryer is 


good for this purpose. An ounce or two of the under 
coat can be thus thinned and bottled. Apply it 
brush 


a pure 


care 


fully with a fine and, on 


black 
may be necessary, which can be applied in about one 
hour. 


poper, 
surface a 


it will dry 


rapidly. To cover second coat 


Generally one coat will be sufficient. You can 
color over it with your regular oi! colors once it is dry 
We discovered this 


which 


when we had to color a picture 
shelf edge There 
were several defects on the edge so it did not photo 


well, but this 


showed a white in a cabinet 


graph 
if. 


CLIP THIS FOR VALENTINE’S DAY 
BY H. L. HABERMAN, HASTINGS, NEBR. 


Each year we make up a display in our windows for 


stunt made a perfect job out of 


Valentine's Day at almost no cost which we can quar 


antee will make the passersby stop and look. 
fairly heavy cardboard we cut out large hearts of dif 
ferent sizes, large enough so that in the center of each 
One 


11x14. We 


From 


we can cut an opening to accommodate a print 
size takes 5x7, another 8x10 and the third 


cover each heart with silver foil of 


ably the 


which, as is prob 


case with most studios, we usually have so 


much on hand that it is running out of our ears. Some 
we use in the silver finish alone. For others we cover 
the foil with red cellophane and, for still more variety 
we finish ao few with a 


strip of the red cellophane 


running diagonally across the heart from upper right 
to lower left, leaving the opening clear, of course. We 
do not use straight prints in the openings, only colored 
work, because the latter is far more effective 


this, do it 


Incident 


ally, if you try early because once your 


display is in you will have many people ask if you will 


make up such hearts specially for them so they can 


use them as temporary frames for their own Valentine 
gift portraits. And, at even a quite 


reasonable price 


this means a few dollars more for the cash register 


The Marketplace 








Where addresses are not given, a postcard 
request will bring them to you promptly. 
NOTE that these items are neither advertise- 
ments nor recommendations. They are pub- 
lished purely as news and all claims or state- 
ments are solely those of the manufacturers 
or distributors. 











Gundlach Mfg. Core Fairport, N. Y 


higher prices on all Korona cameras and mult 


ve November 15 jue to constantly increasing 


and materials. Circular will be sent on request 


announce improvement in their Foto Roll 600 back wh 


an extra counter roller and metal masking ar 


to 600 1%x2% of 325 2\ax3'% picture 


ngement 
takes up 

70mm non-perforated film. With these new 
$90.50 


specialty take 


Foto Roll 600 now costs Their Kerona Graph 


another three 


or either | th 7 Y Deto 


of Amer 
send 
© includes descrir 
Gevaert filr and pape 
have been corrected as of October 9 


ght increases due to increase produ 


derable raise in cost of raw material 
Exakta Camera Co. are introducing 
Model V 
Zeiss Jena lab 
and in addition fa 
harpness. Only 200 


production will be 


enses will 


ncreosed 


Joyslen Mfg. Co., Inc. offer something 


which, connected to pipeline or faucet 1utomat 


shuts off flow at end of predetermined time. Only 3 


made of brass and stainless steel and unaffected by 


nm most water systems operation principle $ very 


Timer re-sets itself automatically when faucet or main 


are closed. Model F750, pre-set at factory for any time 
desired from 15 minutes to two hours osts $4.95 
V750 may be set by user for any cycle from 

three hour costs $6.95. Should pay for itself 


os whose owners have habit of forgetting 


st night 
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Educator 150 Deline Victor RL, a new 
ascope, for 2x2 slides spotlight clamp 


and film strips on unit 


RI 
nserted erves a 
tand a t clome¢ 

handy sur 
ected a Jesired by means 


sorbing g 


f preferred. Space 
anywhere ommercial ¢ 


Latest type of 
Scotch” tape, coat 
ed both sides 


of convenient handle. Heat-in 
ating Bakelite socket threaded 


announce 
with RSP 


use of additiona 


ot without 

to chair back table-to or 

Once clamped, light may be 
of 


© conventional reflector may 


time and labor-saver for home 


ameramen out on 3nment 


Mfg. Co. adds new member 


66 
ensit 


ono 


eed into 
metal anc 


nnum 


E-Z-Ject 2x2 slide Kodak’s new chem 


file, which “pops up ical scales, both 
each slide for easy handsome and effi 
handling cient 


double-coated ellophane 
ve adhesive both 
ne de. Is virtual 
desensitize photog 
olor fine paper 
1 most p 5 ha 


erable photograr 


and metric 
accurate 
grams met Attra 
on-proof deep Tenite 
ale; weights with 


hrome or polished 





Graflok back, now Newest wedding al 


available in added bum from Cook's 
sizes 


Graflex 


back ntroduced 


equipment o 


for all 3\%4sx4V% 


ment on all 
well as Ce 
$20.95 


den 

action 
apparatus 
Scope view 
mage 


plane 


Reeve 
speedlight 
40 lamp 
adapters 
synch s 
pounds with 
one pound 


charger and 


Eastmar 


ntur 


! 


New minicam from 
Germany the Con 
tax-S 


Other feature 


eye-leve 


Pr 


extensio sht a available 


Ke 


ability of new 


Kodak Velox 
tension roller 
as well as 

ing paper a 
printer Auto 
are mounted 
Plug-in type 
ing electrical 


rapid ¢f ) V Advan 
and related parts are redesigned 

w. paper. Front knot ystem make 

dvance stroke quickly and easil 

matic ycling 2m f alarm 
as unit assemb 

electrica tem 


assemblies 


only. (Illustrated 


New Model 8B rol 
poper head for the 
Type IV Velox rapid 


printer Spectra Synch 


Contax 
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New line 2x2 slide 


ANNOUNCEMENT projectors, called 


Skyline, from the So 
si October 6th, 1951 ciety for Visual Ed 


MR. WILLIAM GERDES — 

Is no longer associated with the 

PROGRESSIVE SCHOOL 
OF PHOTOGRAPHY 


NEW HAVEN, CONN 


Skyline 








Riviera green 

feoture honey 

harp overa definition 
unit; emi-automatic 

Jevice manu reg 

A 200-watt anastigmat 

Carr color processing verae alide ‘cori 

tank units, now avail Model B 


2 and socket f 
same with 
able in many sizes oated F/3.5 
je arrie 
Je St., Culver City, Ca F/2.9 anast 
tainless steel seamless color ustrated 
film and capacities Method 
guarantees treedom fr 
Beveled upper edge on 
agitating hangers Insert 
und draining Stainles 
6 heavy-duty 20-gauge 
treated tc es and ustrated 
n request 


be 


pages with many 


fitting 
parabolic refie 
socket 
lishment, Mr. Klintworth has plenty of working room 
without being crowded. A long screened porch 
just off the driveway 


ocated 
Heiland’s Synchro-Mite 


is a convenient place for unpack 
a new flash unit 


ing supplies and readying shipments. In a 
at one end of the porch is a large 


utility room 
refrigerator where 
chemicals are kept at the proper temperature 
Also opening off the porch is the 12’x15’ finishing 
room, where fluorescent lights are 


the work tables. One of these is 


hung over each of 
a special wrapping 
table and another holds a 16x20 dry mount 


What was once a butler’s pantry now is a 


press 
retouching 
room. The retouching desk is complete with a rheostat 


for controlling light according to the negative density 


WE PAY HIGHEST PRICES : VELOUR Pak-a-way DRAPE 2-STANDS 








\rece_) 13‘w x 8'6'‘h in most colors. $69 


for 8'w x 7'6''h background & stands 38 
USED, DISCARDED FILMS, ALL SIZES ROLLER SCREEN & PORTABLE STAND 
write for quotations or ship to 54''w x 96'' 2-inl blk. & grey 
PLASTOFILM, INC. any ae eer ae ae 
Wheeten, Mltasle DRAPE (No-stand $19) All zes quoted 
Manufacturers of Reclaimed Acetate Sheets, 
Pass Cases, Photo Loose Leaf Sheet Protectors. 





Draw track background, saves time 
CAMDEN ARTCRAFT CO. 
180 N. Wacker Dr Chicago é 
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hilborn 


PHOTO PAPER COMPANY 


2911 First Avenue East 


Cedar Rapids, Iowa 


Pioneers in the manufacture of quality photo paper since 1895. 





PROUDLY PRESENTS A BETTER PHOTO MURAL PAPER 








VERDITONE 


@ INSURE perfect printing 


Verditone . . 


for your prize negatives with Kilborn’s 


. used by leading photo mural houses throughout the 


nation for making murals by projection. Perfected through research, 


Verditone is ideal for photo mural work because of its rich sepia 


tones and unusual latitude in both exposure and develop- 


ment. Maintain your quality reputation with Verditone. 


SEND FOR YOUR FREE SAMPLI 








Most popular color process of all 


— Marshall’s LOW cost assures big profits for YOU. 
— Marshall's Photo-Oil Colors are simplest to use. 
—+ No expensive prints are necessary. 


To work with Marshall’s Photo-Oil Colors 
use regular, economical MATTE finish—no 
special process prints are necessary. 

Every print you make with Marshall’s 
Photo-Oil Colors reflects your high standard 
of workmanship. You can always remove 
the color and start over again to attain the 
finest professional touch. 

Marshall’s Photo-Oil Color process offers 
you true-to-life, natural hues exactly where 


you want them. 

Marshall’s Photo-Oil Colors are standard 
with the country’s leading photographers 
ond colorists. Backed by over 20 years of 
scientific research, these colors assure clean, 
clear tones of remarkable uniformity. See 
for yourself how truly simple it is to achieve 
perfect hand-colored prints with Marshall's 
Photo-Oil Colors. Prove for yourself how 
much added profit you make 


MARSHALL’S puoto-on cotors 


John G. Marshall Mfg. Co., Inc., Dept J-1, 167 North 9th Street, Brooklyn 11, .N. ¥ 
Canadian Dist.: Canada Photo Products, Ltd., 137 Wellington Street West, Toronto 1 
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PHOTOS IN THOUSANDS 


Quality Glossy Prints from your negative or orig- 


inal photo in ten different sizes. 
Write for samples and quantity rates. 


The Grogan Photo Service, Inc. 


1120 N. Bahls Street, Danville, Ilinois 








PHOTO MOUNTS 
EASELS AND BOOK FOLDERS - 
AND METAL PHOTO FRAMES 

Write for circular. 


NU-WAY COMPANY 


Box 113 W. Toledo Sta. 1913 Sylvania Ave. (rear) 
TOLEDO, OHIO 


The top of the desk can be 


working 


tilted at 


omfort even has 


various angles 
rubber 
pretty 
reaching 


and for extra sponge 


elbow pads. The room has been left 


and 
supplies 

The kitchen of the old residence proved a natural 
for the dark 


retouching 
much as it was, with shelves cupboards 


to the ceiling for storing 


room, since it already had the 
10’x 15’ 


workmanlike 


necessary 


plumbing. Aijr nditioned, the darkroom is 


clean, uncluttered and “A perfect one 


man darkroom ommented one fellow photographer 


on seeing it. In one corner is an eight foot stainless 


steel sink n another a Lenz rotary print washer. Mr 


Klintworth ha Elwood 
nstead of 


moved it out 


converted an enlarger into a 


old light enlarger, but setting it against 


one wall, has into the room so he can 


board, built to 


up against the 


work from three sides A copying 


folds 


ird when not in use 


Klintworth’s own specifications, 


wall like an ircning 


Incidentally / Klintworth, unlike most photo 


graphers, greatly copying old portraits and 


Daguerreotyp > usual airbrush technique 
to do it all by hand 


negative seca of this 


for th kind of work, he fer 


directly on the slow, pains 


taking process, h charg than the usual fee 


for copying, but has found that his customers do not 


object to paying more for superior work 


Superior work, in fact, is Mr. Klintworth’s credo 


A perfectionist and a true craftsman, he refuses to 


Gaehler Oil Paintings 


on canvas panels 


are now better than ever since we have 
developed a new method of mounting 
them on a prest-wood base. 
opaque, hand-brushed oil portraits which 
command a handsome profit for you over 
our reasonable prices. Write for our new 
catalogue today. 


They are 


THE WALTER GAEHLER CO. 


104 S. STATE ST SYRACUSE 2, N. Y 











EVENTUALLY — 
Why Not NOW? 
Slickest Thing You Ever Used 
NICHOLS BABY POSER 


Write For Free Circular 
or Send Check $14.50 
325 Mill St. Bristol, Pa. 








release a portrait that fails to measure up to his high 
standards. This factor, plus superb skill in photography, 
has gained for him a large clientele without resort to 
advertising. 

He views his new which 
has definitely helped to increase his business and the 
location Situated 
as it is on a heavily traveled thoroughfare a half mile 


by hundreds 


studio as a plus factor 


itself is an effective advertisement 


from Tampa’s business district, it is seen 
of motorists and passersby every day 
“Bridal parties and mothers with children especially 
appreciate not having to go into the crowded downtown 
area for sittings,” he comments. In addition, a surpris 
ing number of business men find it convenient to drop 
in at the studio on their way to and from the office 
that faced Mr. Klintworth before com 
pletion of his new studio was this: “What is the best 


way to get my old customers to see my new studio?” 


A problem 


He solved the problem by staging an open house, com 
plete with invitations and refreshments 


About a 


It was an over 


whelming success thousand invitations to the 


open house were mailed to friends, business acquaint 


The 
night of the opening, a steady stream of visitors passed 
through the 


ances, old and new customers, and club women. 


studio doors, inspected the smart interior 


and up-to-date equipment, then moved out to the 


terrace for refreshments. The open house not only told 


Tampans in a dramatic that Mr. 
had a 
that the 


do superior 


and pleasing way 


Klintworth new studio, it effectively impressed 


on them studio was completely equipped to 


portrait work. 
Asked about gained during 


his years of photography, Mr. Klintworth modestly admits 


honors and awards 
to six gold medals and cups won in state and regional 
competition, and to 48 Merits in addition to his Master's 
Degree. On the wall of the reception room are indica 
tions of still others, among them a certificate in appre 
ciation of his work as president of the Tampa Kiwanis 
Club, and a plaque given him as a past president of 
the Florida Photographers Klintworth 
is modest, too, about his new studio, but cannot quite 
conceal his 


Association. Mr. 


glow of pride as he shows visitors his 


dream come true 





CIRKUT AND PANORAMA CAMERAS 
OFFICIAL SERVICE STATION 
Sold Rented 


Forty Years of Experience with Cirkut Cameras 
Put Your Cirkut Camera Into Profitable Service 


GABRIEL ALLEN 
Jersey City 2, N. J 


Cirkut Comeras Repaired Bought — 


15 Exchange Place 
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NEW! 





$5.00 Postpaid 


(15¢ extra for sales tax 


The most complete book ever 


written about hand retouching. 


Includes: Tools and their uses; pencil and dye 
retouching; etching; corrective retouching; hand work 
on prints. Profusely illustrated; handsomely printed 
8x1034, 138 pages, fine cloth binding. 


NEGATIVE AND PRINT 
RETOUCHING 


By Anne J. Anthony 


(Greenberg Publisher) 
ORDER TODAY FROM 


CHARLES ABEL INCORPORATED 


519 Caxton Bidg. Cleveland 15, Ohio 








BRUNEAUL... 


the finest tripod buy 


STURDY ... 
tubular construction 
cross-braced to elim- 
inate vibration. 


QUICK 
ADJUSTMENT ... 
from 24 to 54 inches, 
360° panning. No 
cranking necessary. 
PNEUMATIC 
CUSHION .. 
Lowers camera smooth- 
ly, safely. 
LhGeiT... 

weights less than 9 Ibs. 
DURABLE .. 

will last a life time. 


ASK YOUR DEALER OR 
WRITE US TODAY FOR 
COMPLETE INFORMATION 


FOX PRODUCTS CO. 


4716 N. 18th St. 


lhis EXTRA Leis 
Means EXTRA 
Profit For You! 


ee SIX STEPS TO BETTER PICTURES 
AND BIGGER PROFITS! 


Learn for yourself the MAGIC 
of the MACVAN TWIN LENS 
REFLEX CAMERA. Check these 
six exclusive MACVAN features 


Instant focussing and framing 
Image visible at all times 

No out-of-positioned negatives 
Customers in and out in half the 
time 

Takes the drudgery out of portrait 
work and actually makes it fun 





Uses either sheet film or economical 
7Omm roll film 

Write today for 

folder P-1 and learn why 


MACVAN the idee 
the photesrach 


MACVAN MANUFACTURING ( sided AN} is) 


Philadelphia 41, Pa. N DIEGO LCA 
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oruice re le sadone Baby Shoes Preserved 
S fo the [ Forever in Solid Metals 


High grade enlargements for Portrait and Commercial Stu Here's o natural for the studio manager 


dios, any size and color. Difficult Copy and Restoration : ey ; ee 

work from any photograph with guaranteed delivery. Fine specially designed for portrait studios 
Average EXTRA profit, $10.00 per order 

color work on portraits, exquisite Miniatures 

No extra work—no extra sales efforts 

Attractive Pencil and Postel Sketches from your negatives Does not 


cut or interfere with sale of 
and photographs 


photographs. Display of silent salesman 
does the selling for you. Highest grade 
1 c int Avail urself , 
o) Paintings oe siden pale od ae — pk a ts workmanship unconditional guarantee 
h i f ! tobli insti on modern P 
7 eee aw es pier Bose "i _ see ey . ' eg Available with any size frame. Available in Bronze 
i t an tly train sta artis r 
an on meee eee = . ” _— Gold. Decidedly worth looking into 


Write for Price List. Please write for full free particulars 


BLUM’S PHOTO ARTS THE ‘METAL SEALED’ CO. 


P ). BOX 2095 ICHIT ANSAS 
1021 N. Wells St Chicago 10, II! 0. BO WICHITA, KANSA 














Lobos, published by Virginia Adams and Houghton 
DT OREe) POST CARDS PAY | Mifflin Company. No doubt many of my readers remem 
ber the Weston exhibit of more than fifty prints which 

1000 — $21 5000 — $99 


FAST SERVI was such a feature of the Masters’ Exhibit at the 1948 


EXCELLENT QUALITY P. A. of A. convention. In all, he has had more than 
For Larger Quantities a hundred one-man shows, more than any other artist 
write for prices and 
samples. and examples of his photography have been purchased 
Calev Brothers, 141 Fulton St., Dept. P, N. Y. 7, N. Y. by many art museums for their 


permanent collections, 





a tribute not only to Weston himself but to the constant 
advancement of the art of the camera 

Sharp-eyed readers may wonder why the illustra 
tions by Mr. Weston are a bit smaller than customary 
on our feature pages. As already remarked, a photo 


graph by Weston is a complete composition on the 


rather wait for significant moments — and they happen ground-glass; had | used them as “bleed” plates nearly 


continually it becomes less possible to start with a quarter-inch at top or bottom and one side or the 


pre-conceived ideas. The moment presents and suggests other would have been lost from each original in the 


what to do, and how to do it. The slightest movement final trimming of the pages. Having assured him that 
the prints would not be cropped, | had no choice but 


The concentration required is comparable to that of to make the reproductions somewhat smaller than | 


a painter making a quick sketch, grasping essentials in would have liked 


the lift of a hand, the flicker of an eye, must not escape 


a few spontaneous lines. The photographer, however As a final interesting comment on Weston as a 


may have to effect a full integration within a few personality let me add that the original sub-title of 


seconds this story was “Edward Weston, Artist.” The manuscript 


in all, seven books have been written about Edward was of course submitted to Mr. Weston for his approval 


Weston and his phofography, or around his illustrations and when it came back to me the word “Artist” in 


while articles about him in magazines have been legion the sub-title had been circled and this note appended 
and he is one of the few photographers listed in ‘Cut, or change to ‘Photographer,’ of which title | am 
very proud E.W That should be as illuminating 


to my readers as it was to me 


JUST OUT — CATALOGUE 
4 256 Pages 
SHNoklis tow Send 50c (half the cost) for copy. 
Refunded on $5.00 order. 
PHOTO:-CLOTH sail 


Send for free specimen copy of our monthly magazine 
SNAP SHOTS containing bargain lists 


Who’s Who in America. The latest book to feature his 


work, only just off the press, is My Camera on Point 





no paste—no waste—ready cut 
convenient sizes 


GEO. INC. 


57 East 9th Street, New York 3, N. Y 


EVERYTHING 
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PHOTOGENIC VARIBEAM SPEEDSPOT LITE 


A newly developed spotlight in which the flashtube 
arrangement provides a brilliant light pattern with controls 
normally found only in Fresnel lens type incandescent 
spotlights. 


Various size lamps may be used to accurately project 
the modeling intensity in the desired proportion to pre- 
determine the flashlight intensity. 





Equipped with Air Cushioned Stand, Two Intensity 
Individual Power Supply Unit 50- 100 watt seconds, Photo- 
cell and shutter trip cord triggering. Also available with 
boom stand or any other desired combination. 

For further information on Photogenic Speed Lites see 
leading photographic suppliers or write to 


THE PHOTOGENIC MACHINE CO. 
YOUNGSTOWN 1, OHIO 











Are You . by.’ 


with your present 


Glossy Print Drying Methods? 


You can speed up this operation and 
improve the quality of your prints with a 
PAKO Electro-Gloss Dryer. Here is a dryer 

: ae Available with electric or gas heat. See 
that will dry up to 350 amateur or 75—8 x 10 glossy pouk-Paise dhetdteihie x inet tee deaiae 
prints per hour. It is always ready to do a quality job of print TODAY for complete details. 
drying for you, Fully equipped with thermostatic heat and varia- 
PAKO Corporation 
1010 Lyndale Ave. N. 
Minneapolis 11, Minn. 


ble speed controls—the Electro-Gloss requires only 18” x 48° 
table or bench space. 

Do as thousands of others are doing—streamline and 

Please send us illustrated bulletin describ- 


ing the PAKO Electro-Gloss Dryer in 
the low cost PAKO Electro-Gloss Dryer detail 


modernize your glossy print production with 


Name 


Pako Corporation DP aces 
MINNEAPOLIS 11, MINNESOTA 
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Portrait Copies and Reproductions, Enlargen 


QUALITY AT A REASONABLE PRICE 


58 Day Street Established 1874 


Wedding Albums Framing Supplies 


RECOGNIZED LEADERS FOR 76 YEARS 


1ents, and Murals beautifully finished 


in Color — Sepia — Black and White — by thoroughly experienced artists. 
Artistic Photo Mounts designed to your specifications for you exclusively, 


Frames and Mouldings of every description. The best selection in the country to choose from. 


WRITE FOR CATALOGUE 


Sprague-Hathaway, Inc. 


West Somerville, Mass. 


Mouldings Portraits 














CARBERRY 


MISCELLANEOUS 





r 


QUALITY of DISTINCTION 
All types of negative corrections wt 


in 
3030 W. Juneau Ave., Milwaukee 8, Wis 





iptions to The Professional Photographer. Corry only late 


RETOUCHING STUDIO COAMILIANG “DER, hd ail e vowe. tocomn: Ay Wohdng a0 


st 


ve and small receipt book. You collect; retain commission 


emit balance to s. Protected territories open to those who 


te first. Easy to se excellent profit for you. Charles Abe 


orporated, 519 Caxton Bldg., Cleveland 15, Ohio 10 


CANDID WEDDING promotion booklet omplete 


tory, now ready t f boost sales. Your customers will 





be 





TOO LATE TO CLASSIFY 


rtrait and commercial udio an shop in ’ 
hunting ar 7 se . ier « ea 





m 
ocation on nscor a! ec > C OL he 
Best fact fea ect re n mpet N 

ons ever ad 2al mo m or us bu » have TH 


name on ther 2 ype pr possib 


tf 


eve these ads or mn your stuc $s yours s the 


le 


es. Impres y IF i olo s to bring 


you a as ncre volum ° bu 5 ody now f 


st distribution with exclusive frar se to one photographer 
h area. Protection on firs me, first-served basis. Wr 
mediately for sample togethe th data sheet and st 
Ipful suggestion slaak Studio 3090 Main St Buffal 
} 


: 
E ART OF BROMOIL PRINTING AND TRANSFER, by M. M 


or 
n 
te 
of 
° 


3 


bu ntere rite | ggin r > Kinley | have been reliably informed that this little 26-page 
oklet, though printed in 1933, is one of the best and most 


rado for It deta 1 bo 


practical works on this subject, and have therefore acquired t 


LEADING MIDWEST studio ha ermanent position for man who 
an qualify. Must make Je) dependable uniform 2ga Ly n 


traits only; no coupons Ch 


petals on raining perienc FOR SALE—8x10 B&J commercial camera, wide angle len 


se, holders, misc fem Elwood 8x10 enlarger, bargain fe 


a 


al 





Sold by Jobbers and Dealers - 
EVERYWHERE a 
Michigan Photo Shutter Co. w 


a . ; " ; br 
170 East Water St. - - - Kalamazoo 2, Mich. : 





WHOLESALE DISTRIBUTION OF te 


synchronize 


Fast easy focusing, extra-large lensboard = Tr 
- 

rising-falling-tilting back handsome profes % Pao, : 

sional appearance. Packard shutter installed x 


Manufactured only by Av 


PORTRAIT, COMMERCIAL photographers, speed up your pr 


entire balance of the edition. If you want a copy, send me 5 


currency, not stamps and it will be sent promptly, postpa 
arles Abel, 519 Caxton Bidg., Cleveland 15. Ohio 12 


he 

0 

d 
tf 


Allison Studio, 4500 Byrd, Fort Worth 14, Texa 


FOR SALE—Omega 10x!0 enlarger with adjustable film hold 
PACKARD IDEAL SHUTTERS for negatives up to 8x10 and aerial film, oak table and 16x2( 
eosel, like new len $350.00; with 12 Soerz 


without 9; new 


tar, $485.00. 5x7 Watson camera with convertible Baus 


Lomb Zeiss Protar lens, focal lengths 8'/2 13% 16% 


cellent condition, $195.00. Fleischmann Studio, 2729 Murt 
e., Pittsburgh, Pa 


e 


ay 


ANTED—1,000 C-Ascor (Parker-Young) speedlight outfit. King 


ook Studios, 1867 Flatbush Ave., Brooklyn 10, N. Y 


oduction 25% or more with an inexpensive addition to 


nt 


you 
esent darkroom equipment frite for terature, The B. M. D 
1-1¢ 


PACKARD IDEAL SHUTTERS Mfg. Co., Box 486, Lakeview 


: FOR SALE—Brand 17, two boa 3 & L. Tessar F/4.5; new 
Available in 13 sizes from 12” to 5” openings, $12 hie Packard "$130 00 Dick eas 12 Dewe st Joseph, Mo | 
with or without built-in up . z z ‘ ‘ 
DESIGNED EXCLUSIVELY FOR PORTRAITS BOOST BUSINESS by methods given 
e Photography the Modern Way and How to 
Rembrandt Portrait Cameras 


Portraits Write for information. Lew Baby 


yon St Charlotte, N. C 





Se 


See your dealer or ( Y 
fu ? 


quickly and easily. Sliding car f 
wang tongemnapemtea ee 
te Dept. PF-1 








1897 1950 


Burke « James, Inc. 
FINE PHOTOGRAPHIC EQUIPMENT FOR OVER 53 YEARS 
3215S Wabash Ave.Chicago 4 Ill, USA 


SALON OIL PORTRAITS 


Portraits of distinctive quality; life like color and texture 
executed entirely in heavy brush work and giving a full o 
appearance. Most effective results on your QL, L or tapestry 
papers 
DOROTHY CARVER STAFFORD 
153 Bartlett Avenue Pittsfield, Massachusett 
Telephone Pittsfield 2-5245 
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Schedule of Coming Conventions 


(The sooner your organization’s dates are established and listed here, the better!) 





Organization Dates City Headquarters For Information 


Hotel Write 








Texas Phog. 


Austin Stephen F Mrs. Jos. Litterst, Sec., 
Assn. 


Austin 2007 Polk Ave., Houston 





Southeastern ‘eb. Atlanta, Ga. 


Biltmore Cliff C. Harden, Sec., 
Photog. Assn. 


406 Ist Nat. Bank Bidg., 
Macon, Ga. 





Prof. Photog. Assn. 


Vancouver Georgia N. C. Helmer, Sec., 41004 
of Brit. Columbia 


Cambie St... Vancouver 





Photog. Assn. 


Lansing Olds Harvey G. Avery, Sec., 
of Michigan 


123 E. Chicago Rd., Sturgis 





North Carolina March 4- Winston-Salem Robert E. Lee F. Leon Joyner, Sec., 406 S. 
Photog. Assn. 


Garnett St., Henderson 





Wilkinson, Exec. Mgr 


Master Photo Deal. March 12-16 Atlantic City, ee 
& Fin. Assn. Ns ae Jackson, Mich 





Oklohoma April 1-2 Oklahoma Huckins 


Robert Easton, Pres. 
Photog. Assn. City 


Box 4196, Muskogee 





Southwestern April 


7- Fort Worth Texas Meyers A. Cornelius, Sec., 
Photog. Assn. 


325 N. Robinson St. 
Oklahoma City 2, Okla 





Miss. Ala. Late June Gulfport, Miss. Markham Fred Powell, Sec., 519 N. 
Assoc. Photogs. 


18th St., Birmingham, Ala. 





Wisconsin Prof. July 8-11 Milwaukee 


Schroeder Edgar L. Obma, 
Photog. Assn. 


Conv. Chrm., Dodgeville 





Maritime Prof. Sept. 3-4 Amherst, N. S. 


Fort Clint Wiezel, 82 King St., 
Photog. Assn. 


Cumberland St. John, N. B 











FOR SALE: 22 Pinkham & Smith Visual */4.8 soft focus WONLD’S LARGEST 
$95.00; 16” Wollensak Vitax portrait lens, F/3.8 (i\deal baby 15 cay free tria 3 
lens), $67.00; 14'2" Verito diffused focus lens, Studio $37.50: 7%" F 
shutter, $85.00; 14” Voigtlander Heliar F/4.5 (one of the $39.50; 10” F 
finest), $149.50; 12” F/4.5 Bausch & Lomb Tessar, Compound $119.50; 12” F 
shutter, $145.00; 8xi0 Century 7A studio outfit, double bel 12” F/4.5 Voigtlander Heliar 
lows, Centennial stand, sliding carriage, 8x10 and 5x7 back Kodak anastigqmat n barre 
$225.00; 5x7 Elwood studio enlarger, gray, $49.50; 5x7 Solar n barrel, $239.50;14" F 
enlarger, gray finish, $36.50; Pako Model B printer, $125.00; $189.50; 14% 
new Morse contact printer (cold light), $190.00; 14x17 Mcintire Again 
automatic printer, $500.00; 11x14 Century 8A studio outfit Taylor, Hobson-Cooke. We hav 
$325.00; 210 Cirkut, Turner-Reich F/6.8 lens, Alphax shutter today for complete free len 
$250.00; 11x14 new improved Seneca view camera, $50.00; Inc., 321 S. Wabash 
10x12 Rochester view camera, 4 holders, $50.00; 8x10 new 
improved Seneca view camera, $22.50; 5x7 Eastman 33A view 
camera, $24.50. Mid-West Photo Supply Co., 30 East Adam 
St., Chicago, III 1 


6 2 
45 Remt 
4 


Carl 





F/4 Wollensak Ver 
available world finest 


Ch 





: MAKE A PAINLESS PROFIT ON 


LOW-COST FOLDERS: 2x3, $2.00/100; 3x5, $2.80/100; 5x7 QUANTITY PRINTS 
$4.25/100; 1,000 cheaper. Free samples. Penn Photomounts 

335 Woodiand Avenue, Glenolden, Pa 1-3¢ Don't turn down quantity print orders. Let US do them 
for you at a price that will show a handsome profit 


Service and quality guaranteed. Typical prices: 


YER & CHANDLER AIRBRUSH Le 


22.00M 10.00M 70.00M 
for the particular artist Write for samples and complete ce li you're ready 
a s to quote ¢ the first imple job that come 


APHERS 


SPECIAL DISCOUNT FOR PHOTOGR 


Send for Catalog §2 


KIER PHOTO SERVICE 
THAYER & CHANDLER eR 265 ond S ; ‘ 
O10 W.VAN BUREN ST.. CHICAGO.ILL. Dept. PR., 1265 W. 2nd St., Cleveland 13, Ohio 
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Do You Get 
All You Can 
From Each Sitting? 


After the initial order is placed your 
costs are covered and your normal 
profit is assured. What you sell after 
that represents pure velvet. Miniatures, 
oils on canvas, other specialties mean 
extra money per sitting with nothing 
added to your overhead. 


And no work either because we make 
them for you. You only add your profit 
and collect. 


illus 


1 price list today 


THE WALTER GAEHLER CO. 


104 South State St. Syracuse 2 














PHOTOGRAPHERS! 


send for the APEC 
1950 CATALOG 
and PRICE LIST 


Featuring the BEST in 


@ PHOTOMAILERS 
@ NEGATIVE PRESERVERS 
@ KRAFT ENVELOPES 
@ GLASSINE ENVELOPES 
@ JUMBO ENVELOPES 
@® PROOF COVERS 
@ CORRUGATED BOARD 
Get the best . . . at the best price! Buy APEC... 


over 15 years the leading supplier of envelopes 
and printing to the photographers of America. 


AMERICAN PRINTING 
& ENVELOPE COMPANY 


130 WEST 17th STREET, NEW YORK 11, N. Y. 
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aa. 4d Api 
FINE-AND INEXPENSIVE 


Metal-Photo Frames- 


GUARANTEED 100°%o 
alia 


* PICTURE FRAME MOULDINGS 
¢ PICTURES, FRAMES;.AND MIRRORS 


Write Jor FREE Catalogs 


MANUFACTURED BY 


GEORGIA ART\ SUPPLY. COMPANY: 


280 GARNETT ST., ATLANTA 3, GA. 


WORLD’S MARKET f 
save money. Lowest 
cash free 


pecia 





STUDIOS FOR SALE 





MODERN MICHIGAN port 
best location t 
sy for it 


LET —_ hte THE —* 


N QUANTITY 


336. QUALITY GUARANTEED. 
. 








Professional Dealers Who Want Your Trade 








AKRON, OH!IO—Metzger 
Main Street; 


Photo Supply 

52 East Mill Street 

ATLANTA 3, GA.—Eastman Kodak Stores, inc., 231 
Street, North East 

AUSTIN 21, TEXAS—Capito!l Photo Supplies, 
Street 

BALTIMORE 1, MD 
Charles Street 


BALTIMORE 24, MD.—Gamerman’s, 3808 Eastern Avenue 

BALTIMORE, MD—Maryland Photo Stock Co., 219 North Liberty 
Street. 

BOSTON 10, MASS.—Eastman Kodak Stores, Inc., 
Street 


BROOKLYN, N Y.—Joseph Smith, 735 Fulton Street 

BUFFALO 3, N. Y.,—dJ. F 529 Main 

CHICAGO 2, ILL.-—Eastman Kodak Stores Co., 
bash Avenue 

CHICAGO 3, 
Street. 


CHICAGO 6, 
Street. 


Co., 1091-3-5 South 


Peachtree 
2428 Guadalupe 


Eastman Kodak Stores, | 309 North 


22 Franklin 


Adams Co In Street 


133 North Wa- 


ILL.—Mid-West Photo Supply Co., 30 East Adams 


ILL.—Norman-Willets Co., 316 West Washington 
CINCINNATI, OH!|O—Eastman Kodak 


Stores, Inc., 27 West 4th 
Street. 


DALLAS, TEXAS—Eastr 
Street, Box 1710 


DENVER 2, COLO.—Eastman Kodak Stores, inc., 
Street 


DETROIT, 
Street 


Kodak Stores in 20 N Akard 


1635 California 


MICH.—Eastman Kodak Stores, Inc., 1055 Wayne 


INDIANAPOLIS, 
ington Street 


IND.—The H. Lieber Company, 24 West Wash 


KANSAS CITY, MO.—Eastman Kodak Stores, Inc., 1010 Walnut 
Street. 


LOS ANGELES, CALIF.—Eastman Kodak Stores, Inc., 643 South 
Hill Street. 


MEMPHIS, TENN.—The Mer.phis 
South Court Avenue 


Photo Supply Co., 123-125 


MEMPHIS 3, TENN 
son Avenue 
MILWAUKEE, WIS.- 
Milwaukee Street 
MINNEAPOLIS 2, 
South 5th Street 
NASHVILLE 3, TENN.—Geo. C 
Street 
NEW ORLEANS 9, LA 
Street 
NEW YORK, N. Y.—£astman Kodak Store 
Street (off Fifth Avenue); Madison 
745 Fifth Avenue at 57th Street 
NEW YORK 10, N. Y Alco Photo 
Broadway 
NEW YORK CITY—George Murphy, Inc., 57 East 9th Street 
NEW YORK CITY—Willoughby’s Inc., 110 West 32nd Street 
PHILADELPHIA 7, PA.- 1020 Chest 
nut Street. 
PITTSBURGH 22, PA 
Street 
PITTSBURGH 22, PA.—Liberty Photo Supply, 436 Wood Street 
ST. LOUIS 1, MO.—W. Schiller & Co., Inc., 1109 Locust Street 
SAN ANTONIO, TEXAS 403 Ave 
nue E 
SAN FRANCISCO 
Street 
SEATTLE, 
Avenue 
SYRACUSE 2, N. Y.- 
Warren Street. 


West & Wirth Photo Supply Co., 162 Mad 


Eastman Kodak Stores, Inc., 745 North 


MINN Eastman Kodak Stores, Inc., 114 


Dury Company, 420 Union 


Eastmon Kodak Stores, Inc., 928 Canal 


One West 39th 


Avenue and 45th Street; 


Eastman Kodak Stores, Inc., 


Eastman Kod 


Southwest Photo Supplies, 


CALIF.—Eastman Kodok Stores, Inc., 216 Post 


WASH.—Eastman Kodak Stores, Inc 1319 Fourth 


Francis Hendricks Co., Inc., 339 South 


TOLEDO, OHIO—George L. Kohne 602 Summit Street 
WASHINGTON 1, D. C.—Ffuller & 
Street, North West 


d‘Albert, Inc., 815 Tenth 


WICHITA 
Douglas 


KANS 


WASHINGTON 4, D C 


North 


Brenner Pennsylvan 


Avenue 








Owner bein 
possessic 
this jc 


ecalled to 


PORTRAIT STUDIO for scle 
q 
w 


rent inventor 


PORTRAIT COMMERCIAL 
trial and resort E 
tion 


STUDIO AND cam 
8,000 Trad 


priced for q 


GROUND FLOOR—P 
4,000, prosperous farm 
Reason for selling, hea 


this journa 





‘““Microshaver” Etching Tool 


(Fits your retouching 
“FOR FINER, FASTER ETCHING 
$1.00. For hand etching 
or for 
Retouching & 


lead holder.) 
LASTS LONGER Py 


when using retouching 


mechanical etching and reducing with the Deluxe Electric 


Etching Machine. See your 


Made only by 


K. WILLIAMS CO., 


dealer or order dir 


THE H. Moline, Illinois 





We equipr 
0.00. Write 
SALON OF Photogra 


moderr 


Write for prices or send film 
73 Santa Monica Boulevard 


Dept. D, Hollywood 46, California 
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CLASSIFIED ADVERTISING 


SITUATION WANTED ond HELP WANTED: Ten cents (10c) per Count each word or number 


including name ond address and 
word; Minimum charge $2.00 if box number 


is wanted, add five words. Terms such as 5x7 
ALL OTHER CLASSIFICATIONS: Twenty cents (20c) per word; F/6.3, 5’4", $10.00, etc., each count as one word 

Minimum charge $3.00 DATE OF PUBLICATION: All advertisements received up to the 
FOR ANSWERS IN OUR CARE. Add five words plus 50c add first of any month appear in the issue which goes into the 

tional for t er and forwarding inquiries. Requests fo mail the 5th of the following month 

or offers to send photographs, samples, etc., are not permitted FOR MORE DETAILED INFORMATION concerning our Deposit 

n box number advertisements System, Confidential Service, etc write for rate card 

MAKE ALL CHECKS PAYABLE, and address correspondence, tc 

HOW TO FIGURE THE COST: First two words of each adver Charles Abel Incorporated, 519 Caxton Bidg., Cleveland 15 

tisement are set in capit no other display being permitted Ohio 


CASH MUST ACCOMPANY ALL ORDERS 











RETOUCHING AND COLORING 


RETOUCHING SPECIALIST, finest quality, prompt serv 
guaranteed. Mrs. Roy Hester 645 Orlando St S 
Ga 








HELP WANTED 
FINE Oll Coloring 
The insertion of an advertisement under ‘‘Help Wanted’ smaller, 50 Send 
carries with it the obligation on the part of the employer sofa 

to answer every response to his advertisement, if only with YOU'VE TRIED th 
@ postcard, and to return samples of work, etc promptly Enterprise Retouchers 
The publishers will appreciate being advised when employ 


ers fail to accord this courtesy to employees 





PROFESSIONAL RETOUCHING 
vice. Peter Black, 25 Warren St 








PHOTO FINISHING, reto 
e to professiona E 


Y 





SITUATION WANTED 


The insertion of an advertisement under ‘‘Situation Wanted 
carries with it the obligation on the part of the employee 
to answer every letter he receives in response to 

tisement for a position, if only with a postcard 

lishers will appreciate being advised when emer 

to accord this courtesy to employers 











PHOTOGRAPHER-MANAGER 
work schools wedding 
processes, desires onnection 
where. Single able for 
etter. Write Box Wabash 


WOLD AIR BRUSH “Tana 


2173 N.CALIFORNIA AVE. CHICAGO 47, ILL. ee a Cee 


management and production. Write 





~~ Get a “Round-the-Clock” Salesman 
Put your portraits in Poblocki display cases 


These lifetime, all-metal cases, illuminated or non-illuminated, will 

li / put your best work in the public eye, day and night. They are a 
4 : 

“must-have item for studios located upstairs or off the street 


Install one or more where the public passes and watch sales rise 


2159 So. Kinnickinnice Ave. 


/ 
| Wik block, C. AND SONS 


—_ 


MILWAUKEE 7, WIS 











58 


The 
Professional 
Photographer 





























KODAK RETOUCHING and 
SPOTTING MATERIALS 


For the important work that 
makes the difference 











ian 


KODAK SPOTTING 
COLORS 


KODAK ALL-SURFACE 
PENCIL 


KODAK NEGATIVE 
PENCIL 


KODAK PHOTO 
SPOTTING PENCIL 


KODAK SEPIA 
SPOTTING PENCIL 


KODAK SPOTTING 
BRUSHES 


KODAK PRINT LUSTRE 


KODAK RETOUCHING 
FLUIO 


KODAK ABRASIVE 
REDUCER 


KODAK OPAQUE RED 
Whether it is the removal of an enlarger KODAK OPAQUE BLACK 


dust mark on the print or the reduction of KODAK PRINT LACQUER 


the creased shadows beneath your sitter’s 


KODAK PRINT 


LACQUER THINNER 
quality retouching and spotting materials 


and equipment to make the necessary i 


oy 


eyes, Kodak supplies a complete line of fine 


handwork you must do, faster, easier, and 
more effective. This is the important work 
that often makes the difference between 


mediocrity and superlative pictures. 


e Your Kodak dealer has a complete stock 
of all Kodak Retouching and 
Spotting Materials. 


Rochester 4, N.Y. 


EASTMAN KODAK COMPANY ys 


TRADE MARK 





Sor ° Any Subject In . ny . Mood 
C G C 


THERE IS A MATCHING KODAK PHOTOGRAPHIC PAPER 


Whether it is a family photograph, a lovely marine scene, or an ad- 


vertising illustration. ..w hether you are working to express an idea 


or a mood ...there is a Kodak Paper to match your need exactly. 


KODAK OPAL PAPER... a warm-tone paper 
with long gradation scale. In one degree of 
contrast and thirteen surtaces. First choice of 
portrait photographers. 


KODAK PLATINO PAPER ... a 


warm-tone, 


moderately 
Three 
degrees of contrast, in three of the four 
surtaces available. 


KODAK ATHENA PAPER... a contact printing 
paper of portrait quality. Moderately warm- 
toned. Three degrees of contrast in three 
popular surfaces. 


KODABROMIDE PAPER .. . a fast enlarging 
paper of wide latitude providing a rich black 
tone. Widely 


press, photofinishing, and exhibition prints. 


faster projection paper. 


used for studio, commercial, 


Ask your photographic dealer to shou 


Five degrees of contrast in five 


ILLUSTRATORS’ AZO PAPER .. 


contact 


surtaces. 


- a Warm-tone 


paper, popular with illustrative 
photographers. Available in two surfaces, 


two weights, up to five contrast grades. 


ILLUSTRATORS’ SPECIAL PAPER . . 


designed expressly 


. a paper 
for reproduction pur- 
poses with a surface that is ideal for re- 
touching. Has a full-scale, warm-tone, bril- 
liant emulsion on pure stock. One 
surface, one degree of contrast. Ideal for the 
illustrator and the salonist. 

AZO PAPER... a contact paper with a cold 
tone, widely used for commercial and photo- 


finishing work. Six degrees of contrast in 
two surfaces. 


white 


you samples of Kodak Photographic Papers. 


EASTMAN KODAK COMPANY 
Rochester 4, N. Y. 





